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THIS IS A PROGRAMMED BOOK
IN WHICH THE QUR’ANIC SCRIPT
IS INTRODUCED IN A SERIES OF
STEPS. DO NOT SKIP A STEP.
YOU WILL FALL. RETRACE YOUR
STEPS AFTER LESSON 17 AND
READ THESE LESSONS ONCE MORE
BEFORE YOU BEGIN LESSON i8.



INTRODUCTION

The splendour of the Qur’anic script and its graphic economy are the two
remarkable features which distinguish it from any other script in the world. These
very features daunt an admirer and discourage a non-Arab from learning it. An
antiquated system of teaching has made the task much more formidable. The
art of Qur’anic calligraphy which occupies the central place in Muslim visual
culture has declined with the spread of printing and universal education. The
invention of movable type effectivelykilled this art, and all too often the printed text
of the Qur’an lacked both splendour and legibility. In recent years, however, the
art of writing and printing the Qur’an has undergone a revolutionary change. The
style of writing known as Naskh has been especially developed with emphasis on
easy and correct reading rather than beauty. This Qur’anic Naskh is now a basi-
cally functional style of writing that presents a minimum of difficulty to the reader.

The method of teaching the Arabic script has neither kept pace with the
development of the Qur’anic Naskh, nor with progress in linguistics. A new
script cannot be learnt in a vacuum; it is best studied within the framework of its
language. An educated adult learner requires something more than motivation
to sustain interest in the study of an exotic script. The emphasis in this book
is therefore on the Qur’anic word in its original context and not on the isolated
form of the letters of the alphabet. The learner is not required to master the whole
alphabet and its vowel system before he proceeds to read isolated words. The
first lesson in Introduction to Qur'anic Script introduces only four letters of the
alphabet and one vowel sign, but in doing so it also teaches four Arabic words.
Since Arabic is based on a triliteral verb. the learner is also led 1o this central
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INTRODUCTION TO QUR'ANIC SCRIPT

feature of the language in the first lesson. This lesson is short and simple, yet
comprehensive. While it teaches the script, and establishes the relationship
between a consonant and its vowel in contact, it also gives some idea of the
phonology and morphology of the language in non-technical terms. The second
lesson introduces four more letters and a second vowel, but the learner’s vocabulary
of Qur’anic words is extended from four to twenty-three. This repertory of Qur’anic
words is built up gradually so that by the end of Lesson 17 when the learner has
completed his study of the alphabet he has learnt more than 500 words in their
Qur’anic context. Within the space of these seventeen lessons the student is fami-
liarized with the basic structure of the verb, the definite article, prepositions,
particles, nominative and objective cases and some other simple but essential
markers.

Though the lessons in this book do not require any supplementary material,
the learner is strongly advised to obtain a copy of the Qur’an at an early stage.
Any Qur’an which has been printed or copied in a well-spaced Naskh style similar
to the one used in this book will be a great help.

This book is not a course in the art of writing Arabic. Firstly, ability to
write Arabic is not essential for reading the Qur’an. Secondly, the Naskh style
in which the Qur’an is reproduced is not the style for everyday writing. Throughout
the Arab world the cursive Rug“ah style is used for ordinary writing. But a few notes
on the writing of Arabic have been given to assist the beginner in understanding
and appreciating the character of the script. For some students these notes may
be enough to produce an acceptable handwriting though for some they may
not be adequate.

Similarly, Introduction to Qur'anic Script is not a book on Arabic pronun-
ciation, though every effort has been made to explain Arabic sounds, both in
technical and non-technical language. This information should be sufficient for
recognition of letters and silent reading of the Qur’an and other vocalized texts.

Lesson 30 deals with the subject of correct Qur’anic pronunciation, but it
is worth repeating that the learner should regularly listen to the Qur’an on tapes
or records and try to get the help of a ¢ari (a trained reciter of the Qur’an) to
provide him with at least some initial training in Qur’anic pronunciation.

NON-MUSLIM STUBENTS

Most of the manuals teaching Arabic deal perfunctorily with the script, and
the one or two books which are exclusively devoted to the script lay greater
emphasis on the art of writing than on reading. Thus a non-Muslim student will

2



INTRODUCTION

find this book not only refreshingly different from such conventional books but
also, because of its use of material from the Qur’an, can learn something more
than any one book on script can teach. This book will add a new dimension to
the study of classical or modern Arabic.

PERSIAN AND URDU SCRIPT

The Qur’anic art of calligraphy, as we have already noted, occupies the
central place in Muslim visual culture. Its script unites believers all over the world,
and the designs and decorative motifs based on the Arabic alphabet have
permeated every level of Muslim society. Today in spite of the recession of the Arabic
language to the borders of Arab states, as opposed to its medieval role as a lingua
franca, the Arabic script still expresses two great Indo-Aryan cultures, the cultures
of Urdu and Persian-speaking peoples. In fact, the largest number of Arabic
scribes in the world are today trained in the Indo-Pakistani subcontinent. The
new generation of Indo-Pakistani Muslim immigrants in the United Kingdom,
the United States and Europe still understands Urdu, though some of the young
boys and girls may not be able to speak it. The Urdu and Persian adaptations
of the Arabic script are explained in the Appendix. This explanation is primarily
meant for those Indo-Pakistani and Iranian immigrants who still retain some know-
ledge of their native languages. It is hoped that the presentation of these two
scripts will help to restore the broken links with their cultural heritage. Even
those readers who have no knowledge of Urdu or Persian should find this material
useful as an introduction to these two forms of the Arabic script.

One of the most wasteful things in the world today, H. G. Wells once
observed, is the school textbook. Introduction to Qur’anic Script is neither a text-
book nor a teach-yourself sort of manual. It is a programmed book in which the
Arabic script is presented in a series of steps. A teacher is not needed to take you
step by step, but there are no short-cuts. If the approach is to be successful, every
step must be thoroughly mastered before proceeding to the next. A foreign
language, especially when a sacred text is involved, however, does require some
initial help by a native speaker—in this case by a trained gari. As a gari need not
be a trained teacher of Arabic an explanatory note is given for his benefit at the
end of the book. But students who are interested need not deprive themselves of the
note. It would, however, be better if they read it after the first reading of the book.

Learning to read is the easiest skill in acquiring a foreign language. It
is possible to proceed at one’s own pace. One can always go back to read what
one has not understood or forgotten. But it is not possible to learn without
effort. It requires practice, and the more the student puts into it the more he will
get out of it.



ENGLISH SYMBOLS
FOR ARABIC VOWELS

Symbol English Keyword
a as in hut
a asin Jather, wall or acid,

depending on the nature
of the accompanying conso-
nants (see Lesson 18 for

details).
as in sit
as in seat
u asin put
i as in pool

The above chart gives the learner only approximate relations between
the Arabic vowels and English vowels already known to him and provides the
contrast between short and Jong vowels which is very important in Arabic. Please
note that long vowels must be very long.

THE GLOTTAL STOP

The symbol ° (explained in lesson 13) represents a glottal stop, similar to
the sound frequently made in English at the beginning of a word with an initial

vowel, e.g., “absolutely””, “‘essential”, etc. At the end of symbol a, thus a’, it
indicates a short but complete pause, e.g., ‘Tnsha‘allah.

THE SPELLING OF THE WORD ‘QUR'AN’

According to the rules of transliteration, the correct spelling is ‘Qur’an’,
but standard books not using diacritical marks have adopted ‘Qur’an’, without
the macron on a, so the generally-used ‘Qur’an’, has been adopted in this book
for the sake of consistency.
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LESSON ]

CONSONANTS. E JIM, @ o SIN, d LAM

AND £ MIM. THE VOWEL SIGN FATHAH

Arabic is written from right to left. The alphabet consists of twenty-nine
letters. The script is a cursive one, in which most of the letters are written in
slightly different forms according to whether they stand alone or are joined to a
following or preceding letter. The basic part of the letter remains unchanged.

There are no capital letters in Arabic.

In our first lesson we shall learn four letters.
'C (jim). It is pronounced like English j in joy and judge.

(U= (sin). It is pronounced like English s in six and sea, but with a slight

difference. In Arabic the ‘hiss’ is stronger and clearer. It is produced with the
tip of the tongue at the upper teeth.

d (lam). It is pronounced more or less as English /.



INTRODUCTION TO QUR’ANIC SCRIPT

L (mim). It is pronounced exactly like English m.

These letters are linked together by ligatures or connecting strokes, as in
English handwriting. In conjunction with a following letter they lose their tails
and retain the basic part of the letter. In the following examples the basic part
of the letter is indicated in black and the tail by dots:

- i - _ , . ; .
Jm [+ ,sin{ W lam ¢ and mim _& . Mim has almost no tail.
Ve Yar - -

There is a variant of _© which we shall take up in a subsequent lesson.
At the end of a word these letters retain their tails.

Observe the following combinations. All examples are from right to left:

is o> o o T
j J= Jd T
jm o T o T

. — g T o
Note how the basic part of (»~ is joined to the following Z by a

ligature: C__“ » S

There is not much difference between the ligatures joining various letters
in Arabic. Once you have mastered the basic form of a letter a ligature should
not be difficult to recognize. Note the following combinations.

] J—  J

sm S

i = T

J



LESSON |

s o o> J
i o o U
mj (Gani ¢ »
e Soand & e
mm - R A
: T T T
! H J J
» O oo

THE VOWEL SIGN FATHAH

Now that we have done four consonant sounds we shall introduce a vowel
sound. In Arabic, vowel signs are written above or below the consonant they
follow. The first vowel is fathah. It is the sound of English nun and bur. It
ranges between the first and the last a sound of cathedral. It should never be
pronounced as a in man (too long). The fathah sign is expressed by a small
diagonal stroke above a consonant, e.g. ‘/C )

We shall now try some meaningful combinations.

\

1. jamala J_;_’; J % -
2. jalasa ULI_; o J >
3. sajala J.__;,J J i g~
4. lamasa UL_Z_] o 2 J



INTRODUCTION TO QUR’ANIC SCRIPT

Since each lesson in this book is an exercise in learning the Arabic script
in a meaningful way it is essential to bear in mind that in Arabic most verbs are
derived from roots made of three consonants called ‘radicals’. The fathah sign
on all the three consonants of a verb signifies the third person masculine singular
of the perfect form of a simple verb.

ILLUSTRATIVE TEXT

- 1 -

= (jalasa) He sat.

”

J——%)" *(sajala) He dropped
-, P -
(J—o-—} *(jamala) He summed up.

~

&»_,__;_3 (lamasa) He touched.

~

s ~
The two words J—Qw and J—"—} do not occur in the Qur’an

as verbs. Consequently they are marked by an asterisk. In all subsequent lessons
words not used in the Qur’an will be marked by an asterisk. There being no
infinitive in Arabic a root idea and its derivatives are arranged in the dictionary

under the heading of the third person masculine singular of a perfect verb, thus:
.

- - . .
Q»_L_‘. to sit. Actually, it means ‘He sat’.

In the following lessons we shall follow the dictionary convention and the
meanings will be given in the infinitive.

~ 7

LAMASA



LESSON 7

— i, C xud. { avwanp (5 oir
THE VOWEL SIGN KASRAH

In this lesson we shall learn four more letters. Three of these letters,

though not difficult to recognize in the written form, offer some difficulty in pro-
nunciation,

= (ba’). It is pronounced like English 5. The basic form of —

is a tooth ( — ) and a dot below it ( — ). Observe the following combinations:

bj

= T -
bb et e
bm - N

bl

Je
jbl o J

1 s
L

N



INTRODUCTION TO QUR’ANIC SCRIPT

sbl d—‘-—w d - O
Ibs u»\_\_‘ & J

.

t (Kha’). 1t is not an English sound. It is like the ck in the
Scottish 7och’ or in the German ‘nacht’ or ‘ach’. The Muslim names Khaliq,
Khadija and Khalid begin with this sound. { s like the letter T in
all its forms except that the dot in C is above the letter and in T it is

within the half circle of the tail.

Observe the following combinations:

[
b
L

a2
8
>

c &
S N MY

. T <
= b=~ J T

& (‘ayn). It has no English equivalent. It is a very strong
guttural produced by compression of the throat and expulsion of the breath.
It is a difficult sound for the average non-Arab to produce. Even non-Arab Muslims
familiar with the sound cannot produce it without some effort. It is the first sound
that you hear when Arab names “Abdullah and “Ali, “Umar, “Uthman and “A’ishah
are pronounced.

The basic form of “ayn is the initial open loop, which looks like the broken
link of a chain.

10



LESSON 2

Observe the following combinations. In the English alphabet thereis no
letter to represent the sound of “ayn, therefore normally one of the following
three signs ©, ‘or = are used to represent it.

b

7T

b [ = — t
The loop of the “ayn is slightly modified to provide for a ligature when it

is joined by a preceding letter, thus _=_ , though the basic open loop § isalso
used.

e e e re

J
J T

L.B (qa f). The sound of the first consonant in the word Qur’an. It is
a guttural k sound produced in the throat with the back of the tongue closing the
arches of the back of the mouth.

Pl
~ ol

cj l

The basic form of (3 is a bold circular dot § . or in some script styles
a loop with a slightly oval shape at the top and two dots above.

Observe the following combinations:

il



INTRODUCTION TO QUR ANIC SCRIPT

ql J J 3
gs A o O
qb —d —_ O
a 3 s J
q S S o
bq O S —

In its medial form when a letter precedes it and another follows it, it becomes

a small neat loop with two dots above, thus .2

bql d__'&-—.' (.J d “T"
sqm - A S o
Igb ;_.&JL] — U LJ

MEANINGFUL COMBINATIONS

e

w77 < 1 e

1. to create (khalaqa) Q—L-z“ &) d t

e “ -

2. to make (ja‘ala) d_;.; (J é (

- _ - -

3. to accept (qabila) ‘_,L.»-: LJ — Q
> >

. o - ~ P -~

4. to collect (jama‘a) C—M 8 A C

7 P < - -~

5. to transform (masakha) P»-o C e Q

- . <

L o O

~ ”
6. to portion out (gasama) wased
12



LESSON 2

THE VOWEL SIGN KASRAH

When a short diagonal stroke is placed under a consonant it is called kasrah.
It corresponds to the vowel i in English did, bid and mist. The learner must be on
his guard not to confuse the upper stroke fathah with kasrah. Observe the differ-
ence between the following two words:

_ - . - “ -

to mark, to sign (“alama)* ot A d t_
K “ali - < - ”
to know (“alima) . ’,\ c ) d/ &

ILLUSTRATIVE TEXT

1. to be safe and sound (salima) _5._5..:

S\
W
N

v -~ - -
2. to hear (sami‘a) t'g-m ﬁ A
’ ”

3. to hasten (“ajila) : > c

L4

(G
e
g\ N Q\

4. to be ill (sagima) - :c: u
- 4
rd
5. to play (la‘iba) sl o v

In Lesson 1 we learnt the simplest form of Arabic verb. It has three
consonants. If these consonants are unvowelled, they indicate only the root of the
verb. Meanings are expressed by the vowel pattern added to this root. Different
vowel patterns signal different meanings. As we have seen earlier in this lesson,

=
“alama 5_)cmeans ‘to mark’. This word does not occur in the Qur'an, but
there is another word from the same root “alima 3_}5 which means ‘to know’.
This verb does occur in the Qur’an. So pay careful attention to the vowel signs.

PRACTICE TEXT 1

Read the following words. Once you are sure you have correctly read the
words, check them with the transliteration given at the end of the book.

- -

~ - = .
1. to put off b__L_> 2. to return _’;_L_s

13



INTRODUCTION TO QUR’ANIC SCRIPT

- 7z P
P L . -~ "
3. to remove 6. to get light -
from another*
- . - . . -
4. to frown O 7. to cover
[ -~ g T
5. to go before (= 8. to understand Ll__q_;

P

9. to pluck off GJ\_,,:

Arabic words may have many meanings. Here, only the meaning relevant
to a Qur’anic context is given. The purpose is to familiarize you with the lang-
uage. At the moment your aim is to learn the script, so do not distract your
attention from that object by learning the words by rote.

7\ 77

JA°ALA

14



LESSON 3

CHA" AND (Y NON. THE SUKON SIGN

C (h@’). It is another Arabic sound which non-Arabs may find

difficult to produce. Even non-Arab Muslims familiar with Qur’anic sounds
produce it like English 4. It is a strong guttural 4 pronounced with a strong and
sustained expulsion of air from the chest. Ziadeh and Winder (4n Introduction
to Modern Arabic) suggest that the sound may be mastered by realizing that it is
similar to a stage whisper, but formed farther back. Another suggestion is to
whisper ‘Hey you! as loud as you can.

In the English script this sound is usually represented by putting a dot
under A, thus A.

C is written like C and C . The only difference is that t has
no dot.

Observe the following combinations:

jb o — 4
khb = — (

15



INTRODUCTION TO QUR’ ANIC SCRIPT
hm - AN ’C

. > & T
hi "L_s ‘JC

oJ (nian). 1Itis pronounced like English n. The initial and the medial
forms of () are similar to those of « . The difference between the initial
and medial forms of <o and () is that the dot of «o is placed below

the tooth and the dot of > is placed above the tooth.

Observe the following combinations:

bm o— R
nm - N— o
ba S~ S
nq S S w
jns o= 0w T
hbs e S C
hsn (O O Z
Ibn C— O J

THE SUKUN SIGN

In Arabic a letter is said to be either ‘moving’ or ‘resting’. A letter
is resting if it cannot open a syllable. The sign of resting consists of a small un-

16



LESSON 3

closed circle ” placed above a letter. A closed circle is used often in Near

Eastern and Maghribi scripts.  This sign is called suksn and it indicates the absence
of a vowel after a consonant. The letter with the sukun sign is called sakin.

Observe the following combinations and then learn these words:

A - ) <
1. Off, from, out of, away (“an) . Z
2. Who, whosoever, who? (man) G) ,3
Whom, whomsoever, whom?
3. Of, some, some of, (min) O

belonging to, from

4. Not, not yet (lam)

S A SR

G)

%>
C—\ C_\ \})

5. No, by no means (lan)

ILLUSTRATIVE TEXT

-~ 7 - 7 “ 7
1. to shave (halaga) v_l_} & (_J z‘
- - - -,
2. to reach (lahiqa) Q—_&J &) z d
s -~ - -~ -

3. to appear (najama) -y 0 z .

< - 4 P

4. to abrogate (nasakha) > ( s C)
5. to be content (gani‘a) 6—3—9 8 © U
- % - T -

6. tocall aloud (naga‘a) &_L.o t W
1 - - “ ~ -
7. to carry (hamala) d\_..q_; d ) Z
. T - < -

8. to dislike (nagama) ol NSO

17



INTRODUCTION TO QUR’ANIC SCRIPT

All the above words are verbs.

Now note the following two words, for

while the first one is a verb, the second word with a sukin on A is an affirmative

particle.

9. to live in comfort
and luxury

10. yes! yes indeed!

PRACTICE TEXT 2

18

1. toincline
2. to restrain
3. to roll onwards

4. to snatch away
from

9.

~

L 4

(na‘ama)

(na“am)

to abuse

NASAKHA

D
o> o6 Lo
A - % " -~ -
. . -~ -~
5. to imagine e
T o7 -
6. to efface, —_0
blot out
- - -
7. to stop, prevent, 6..)...0
prohibit _
- e
8. tocurse u..;._]
-~



LESSON 4

s T4’ AND géJ KAF. THE VOWEL SIGN DAMMAH

—— (1@’). Itisalmost like English 7 in eighth. It is closer in pronunciation
to the Italian dental r than the English +. Produce it with the tip of the tongue
against the upper teeth and NOT against the gum behind the upper teeth. Com-
pare the French ¢ in téte-a-téte.

It is written exactly like «— in all its forms except for the dots. « has
one dot below and <o has two dots above.

Observe the following combinations:

tb L L
tq (= S
tm o .,. A .

u Sd e

& (kaf). Itis like English .
This letter is almost a cross between J ({am) and - (ba’). The

19



INTRODUCTION TO QUR'ANIC SCRIPT

first stroke is very similar to that of /J and the second resembiles the last stroke
of « . Instead of a dot above, a small sign _s similar to that of initial
ﬁ is placed above the letter. &) is provided with an initial diagonal stroke
touching the upper part of the letter, when a following letter joins it. This
diagonal stroke is bolder and longer than the fathah stroke. The small sign S
is then dropped.

Observe the following combinations.

km ,o._.( ] Lij
kn u_.( O] g:"J
hk =N I

hkm &L s <l T

But note that the combination of d + & istreated as a digraph, (two-

letter combination) thus df :

klb g_..J.{

SIS
kih EJ-{ T J
kIm ~ 5

THE VOWEL SIGN DAMMAH

b &

(-

The short vowel u is written like a comma with a slightly larger stroke above
the letter which it follows, thus :3 R U , ;j.a . Thissign 2 is called
dammah and is pronounced like u in put, but not like the u in but.

Observe the following combinations and then try to pronounce them aloud:

20
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LESSON ¢
»
1. say (qul)

U T

2. stand up (qum)

N

3. be! (kun)

&\_\., @\, C'.\w C

4. you (as suffix) (kum)

NN

(
G-

5. you were (kunta)
(singular masculine)

L G

[:\o
C>

6. I was (kuntu)

ILLUSTRATIVE TEXT

-7 - - - -

1. to judge (hakama) A.£> »n =) C

s P - ] -

2. tobegood (hasuna) (O SV O O Z‘

P - ~ P

3. to cover (hajaba) —_——> - 'C' (

- 7 - -~ v

4. to seal (khatama) Omia N (
o~ P

5. to pour out (sakaba) t_/.)va/ - 5 U:

e - - -~

6. tocalm down (sakata) - — ) @]

- - - ~

7. toconceal (katama) .8..»..( e &)

s - - -

8. tocause to (salaka) U ._5_] J U~

walk
- 7 P - - 'd
9. to marry (nakaha) EL z =J @

21



INTRODUCTION TO QURANIC SCRIPT
PRACTICE TEXT 3

7

1. to be stingy d_{: 6. to drag violently

-

Ld

~
2. to swallow up c__.\_: 7. to turn aside

3. to follow 8. to imprison
&_A\_a_/ p
P
4. to wonder b 9. to diminish
P
,
5. to subdue < / 10. to write

11. that, those =B U

-

QUL

22



LESSON 5§

> FA’ AND b, THA’. DOUBLED LETTERS

wa (f@). Itis pronounced like English f. The initial and medial forms

of _» are similar to those of (.

Observe the following combinations:

L.

5 RS
qf s U
8 o Jd o
If —a) - J
fm o3 A
kf N Sy

23



INTRODUCTION TO QURANIC SCRIPT

< (tha’). It is pronounced like #h in think, thin and mouth. The Arabic
pronunciation is more emphatic. The English sound of ¢ in think, thin etc. is
normally incorrectly pronounced by Indians and Pakistanis educated in the
subcontinent. It is not the sound of th in the Urdu word “sathi” or ‘“hath”.
It is better to obtain the help of a native speaker of English or still better of an

educated Arab in explaining to you the sound of .
It looks exactly like - in all its forms. The only difference is in the

number of dots and their place; -~ has one dot below and % has three
dots above the letter.

Observe the following combinations:

.

bth e O

! —
jth S < T
hth IS o
thi S J &
thm o o

DOUBLED LETTERS

If the same consonant is repeated and no vowel comes between the two,
it is written once only and the sign w called shaddah is placed over the letter,

e.g. d..; halla, to untie. The vowel sign of the consonant is then given over the
shaddah sign. The kasrah sign can be given either below the shaddah sign or
below the consonant itself.

ILLUSTRATIVE TEXT

o5\
\0

-~
1. from what (mimma) Ah
24



10.

11.

12.

13.

14.

15.

16.

to revile
to perish
to surround
togoona
pilgrimage
to be right
to be light
to complete
then
to be heavy
to find
to swear
to be bad
to amuse
oneself

to nourish

to stay

PRACTICE TEXT 4

L.

to you, for you

(sabba)

(tabba)

(haffa)

(hajja)

(hagqa)

(khaffa)

(tamma)

(thumma)

(thaqula)

(thagifa)

(halafa)

(khabutha)

(“abitha)

(kafala)

(labitha)

(masculine plural)

£\
%

(f'\ CA\ [‘ [\ [.-\ [.-\ C.\ bu bdn ("S\ CiaMn L't\ '[“ '[“

LESSON 5
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INTRODUCTION TO QURANIC SCRIPT

adn

2. you were (masculine plural) P

" Yy i P { n } ﬁ -

3. Hecreated you (masculine plural) (ﬁ-—-( (},LA ) ﬂvC-n-l
o 4 T a { ) ), o

4. you are slain (masculine plural) (o &/&J ) ’

n '_o_ "

5. you said (masculine plural) P ——
A 2 " 2 -

6. with you (masculine plural)  ( ,Q_J/ "t:o ) A—(—l—

Ced
an 2 PN A A oA
7. before you (masculine plural) (,o_._( d__.\.i) - (=
”-

ASA < 7

e A

v

KAM LABITHTUM

26



LESSON 6

REVIEW

This book, as you know, is not on the art of writing Arabic. Its limited
purpose is to train the learner to read the Arabic script. But you cannot fully
understand the written form of letters unless you have some idea of their basic
structure and formation. In this lesson we shall deal with the formation of three
groups of letters of the Arabic alphabet.

t Tt
0L CR)

Arabic is written on an imaginary horizontal line across the page and the
lowest edge of most of the Arabic letters in isolation should touch the line. The
size of the letter, its height and width is measured by the width of the nib. Nor-
mally a reed pen with a slanted nib is used for writing Arabic. But a metal round
hand pen (oblique reverse) in thirteen degrees of point may be used if a reed pen
is not available. The nib of the pen is placed at 45° to the horizontal and drawn

27



INTRODUCTION TO QUR ANIC SCRIPT

downwards and to the right to make a diamond-shaped dot. This dot is the starting
point of most of the Arabic letters.
7

,
I

s
/x -
Zi /./ _"I_‘he movement of the pen

The letters of Group I, i.e., «— & & and (© are written with
right to left strokes thus.

The length of « , s and = is usually six strokes.thus

() is almost a square.

The letters of Group 1I, i.e., t and t are written from left

to right with the pen going downwards. They are called the descending letters.
s — >

/

/
s

~

The initial portion of these letters is not like a diamond dot, it starts with

an edge and a slight curve.

28



LESSON 6

The first stroke of the letters of Group III, ie., (s and _s are two
curves, one left to right and the other right to left, making a shape similar to a bold
comma fc\ﬁ 8 ; this initial part is called the ‘neck’. Join it to the tail of
« and it will be a 3 with the dot going up. If you join this ‘neck’
with the tail of a @ it will be a (5 with two dots above.

Once you have grasped the characteristics or basic form of a letter, its re-
cognition in any combination should not offer any difficulty. In the first group
a tooth ( & ) and the number and place of dots are significant. A dot below the
tooth is o (ba@’),if the dot is above, it is = (nan). Two dots above the
tooth signify 5 (ra’) and three dots above mean a 5 (thad’).

In the second group the hook looking like the two sides of a triangle >
called the “box” is important. Without a dot this box is = (k@’) and with a
dot above it is . (kha’). A dot below the box signifies a = (jim).

The bold comma-like shape 3 is the salient feature of <3 and (3.
If there is one dot over this ‘comma’, which is called the ‘neck’, the letter is

L4

é (f@’) and if there are two dots above, the letteris  §  (gaf).

7z - 7

L

HALAFA

29



LESSON '/

U:‘ SHIN, (@ SAD AND L TA’.

»

Q:J (shin). It is pronounced like English sh in ‘ship’ and ‘shake’.

It is exactly like (v in all its forms except for the dots. (_» has no dots
and L)" has three dots above.

Observe the following combinations:

S_l_]t 3

-

[“LC:(\\[’
¢ & €

..

FEEeTE

¢
G.

30



LESSON 7

kshf S S S Y

(e (sad). It is an emphatic counterpart of (» and produced

not at the teeth like sin, but further back in the mouth. The back part of the
tongue is made tense and is slightly raised while the centre of the tongue is de-
pressed, thus a narrow passage is formed through which the air stream passes out
with an audible friction. The articulation of sad is accompanied by a slight round-

ing of the lips.
The initial ‘box’ of o starts from left to right like that of t

forming a hook shape. While the tail of the t continues towards the right

that of (@ turns to the left. But this tail is like that of (w and (.

- —

PN
() - () /

Observe the following combinations:

sb B i S
sm  Gmnns U
khs oas o T
as R oo

nsf —ha - P o

fsl d._m.) { VP D
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INTRODUCTION TO QUR ANIC SCRIPT

_l: (ta’). 1t is an emphatic = . The tongue presses hard against the

edge of the upper teeth with the tip protruding. The tongue abruptly parts company
with the upper teeth to allow a following vowel or consonant sound to be
articulated.

The lower half of L is similar to the box of (° . Itis a descending

letter with a clockwise turn.

if —ab o b
tm b o b
sht L Lo
at hi b 3
tlg b 6 J b
htm ok ~» b T

ILLUSTRATIVE TEXT

”
1. to extend (basata) .L.:«.: .L u’*‘ :—'
“ s s “ -
2. to go out from a place (naghata) J:,w_.» L g_)“ ’
7 ~ - ' _
3. to be in vain (batala) J—A.J d J:: -
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LESSON 7

4. to spread out (sataha) GJL; ‘C b U:’

11. to eat (ta“ima)

5. to intercede (shafa“a) &-‘—W i - U“'
6. to stare (shakhasa) UQ%M e Z u—'
7. to be faint hearted  (fashila) s d o o
8. to depart (fasala) d-k/Q} d UZ’ v..J
9. to make (sana‘®a) 't:..\; Z g U;
- ~ -
7 Joue
D¢ 5

10. to be upright (salaha) GL'G
.:._a.g

THE SHADDAH SIGN (CONTINUED)

In Lesson 1 we have learnt that almost every primary concept in Arabic
is expressed by means of three consonants, which form the root of a word. Modi-
fications of meanings are either expressed by vowel variations or by the addition
of consonants. The shaddah plays an important role in this process by inserting
or rather doubling a consonant. The doubling of the second consonant of a verb
modifies the meaning of the root form so as to express the idea of a causative
or intensive action. Note the following verbs carefully:

- sz SR J - %
1. to cause to ( l N to slay ( l ) o
be slain (qatala)
(qattala) _
2. to impose 1z - ‘.- - Z
a burden d._o_a to load d_c._‘; J L C
(hammala) (hamala)

Note the pronunciation carefully, for the verbs without the shaddah are pronounced
gatala and hamala, but with shaddah they are pronounced gattala and hammala,
respectively.

”~ rd
w
3. to teach ;—J—C to know ,;.J.E /; LJ ﬁ
L

(“allama) (*alima) -
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INTRODUCTION TO QUR’ANIC SCRIPT

4. to preserve alz
(sallama)
5. to confirm oS
(thabbata) '
- @
6. to cause to D
turn aside *
(jannaba)
- < -
7. toleave —2a
behind
(khallafa)

8. to praise Pu
(sabbaha) )

Note the difference in the meanings of sabaha and sabbaha.

to be safe s /5 d L):'
(salima) - -

7 /E - - 0/
to be firm —s _—
(thabata) )
to turn TS < - O g
aside : ' (
(janaba)
to come —als s d ‘(
after
(khalafa)

- - - - -
to roll ‘G.w’ — W
onwards ) Z )
(sabaha)

There is nothing

common between the two verbs although they are apparently from the same

root.

~

-
Jas

9. to cause to
hasten
(ajjala)

10. to retrace
one’s steps .
(*faqgaba)

PRACTICE TEXT 5

1. She bears

2. Behind you

3. Hecreated you (masculine plural) ﬁ,_,(

4. You fear

5. He made for you (masculine plural)

34

a7 77 N
(masculine plural) ( ,oJ ;_n..\_':.)

(masculine plural)

You will come across such exceptions, but not frequently.

P P ”~ -~

S c A R
follow* ~ 4z - T ¢
;Qaq(a)\bz‘)ﬁ e - © 8
5,0 2%
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LESSON 7
P
6. I made CENS I N

~ ) e - 7
7. He made you (masculine plural) /O_C.L.t_s

S 1 - . .
The verb ja‘ala J._v._}(see Lesson 2) has been used in the Qur'an 346 times.
We have given only one meaning, ‘to make’, but it is variously translated according
to the context.

8. We act d_;_;__/,
) A

9. Before you (masculine plural) 152 o

10. I killed 2,055

VR A
¢ %

SHAKHASA
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LESSON &

7~
D nianp & v4. pipHTHONG &S

A (h@). ltis pronounced like English / in ‘have’, ‘heat’ and ‘house’. But
it is pronounced with greater force than English 4. Unlike English, _& can
be pronounced at the end of a syllable or word. English 4 is pronounced only

at the beginning of a syllable.

& s written in six different shapes, but four of them are not relevant to
us at the moment. We shall do only two, & which is used as an initial letter

and with a slight modification as a medial letter also, and & which is used as a
final letter.

Observe the following combinations:

hm y-S. Y RN 0D

hn (e o

jhi g ng

.
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LESSON 8
fhm Jo.__é_s L D &.3
Ih o > J

Cé (ya@’). It is pronounced like English y in ‘yell’, ‘yellow’ and ‘yard’.

The letter Lf is written like ., in its initial and medial forms. The
only difference is that the dotsof _3 are put above the tooth and those of ! are
put below the tooth: 6 is the shape of the letter at the end of a word.

Observe the following combinations:

ytm - o =4
yqn (o O O ¢
<3 has an additional function. It lengthens the vowel kasrah when it

follows it, thus (3  rin, but [a).l_: tinu. As a long vowel 6_./ (i) is
pronounced like ee and ea in seen, each and heat. When (&, is preceded by a
fatha as in L;-\.LT laysa it is pronounced like a in bat quickly gliding into / sound
of sight. The English diphthong e/ as in day does not exist in Qur’anic Arabic.
There is only one exception: the word majraihd in the eleventh chapter of the
Qur’an is pronounced with the diphthong ei. We shall deal with it in Lesson 14.

Observe the following combinations:

j ~
tinu (jw‘ / o g "’
finu Ob O ¢ b
fi (3, & g_/,
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INTRODUCTION TO QUR’ANIC SCRIPT

ILLUSTRATIVE TEXT

1. they, them, their
(masculine)

2. they, them, their
(feminine)

3. Question marker
(whether, does he?)

4. in, into

5. when, at the time of

6. come

7. to understand

8. to beat down
leaves from a tree

9. to design

10. to perish, to die

11. to be certain

12. to be an orphan

13. to sleep

14. to pull down

15. to be ignorant

38

(hum)

(hunna)

(hal)

(f1)

(hina)

{hayta)

(fahima)

(hashsha)

(hamma)

(halaka)

(yaqina)*

(yatima)*

(haja‘a)

(habata)

(jahila)

RN

o\

N4 '(\ A\ \[’ G C.\ ba (£=~(\\b

Can b,

SO G

:G’ :Qﬂ

bv b

\

'S \Wa ki v & &K\ b\ b'\ b\ [..\ B\ \(..



PRACTICE TEXT 6

1.

10.

Before you

Before them

It is said to them (masculine plural)

Then accept from me

We seek help

He who perished

He killed them

He made

He causes death

You know (knew) (masculine singular)

LESSON &
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LESSON O

£ ZA’ AND é@_{AlN

‘L (za’). It is not an English sound. It is an emphatic counterpart of
English ¢4 in this. It is interdental, but the tongue is slightly towards the upper
lip.

It is written like _h , except for the dot on it.

(Ghain). David Cowan (Modern Literary Arabic) describes it as
‘exactly the sound one makes while gargling’. The effort is worth making until
an Arab or a good Qur’an reader checks the sound of your gargle.

It is written like & , except for the dot above it.

L and & have no dots while L and ﬁ each has a dot above it.

ILLUSTRATIVE TEXT
- -

-~
1. to wrong, to be unjust (zalama) /;_—L.J: R LJ

-~ 7
. .

2. to be severe (ghalaza) L—fL‘ $ J 8

A

40



9.

to guard, to take care of (hafiza)
to think (zanna)
to overcome (ghalaba)
to get booty (ghanima)
to wash (ghasala)
to neglect (ghafala)
to become dark (ghasaqa)

PRACTICE TEXT 7

L.

He wrongs his own soul

He has wronged thee

One who has been wronged

You (plural masculine) took as spoils of war

He will enrich you (plural masculine)

She heard

She closed (the doors)

You (plural masculine) said

\ \ \ A - €\ I

-\ AN \ t_ \b -

\ -\ "\ "\ A T\ \
[ \

b

LESSON

~ 9
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LessoN ()

ub DAD

w? (dad). This sound is peculiar to the Arabic language, hence the appella-b
tion ‘the language of the (2 ’.Itis an emphatic soft dental 4 butin producing
it the tongue covers a larger area at the point of contact, it is more tense with the
back raised high in the mouth. The centre of the tongue is depressed. The arti-
culation of dad like that of sad is accompanied by a slight rounding of the lips.

It is written like 2 . The only difference is that U" has a dot, (@
has no dot.

ILLUSTRATIVE TEXT

1. to incite (hadda) oas 2 T
2. to lower (khafada) u.;_;:.; u-; s (
3. tolaugh (dahika)  Bla £ 7 o
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10.

to be angry (ghadiba)
to excel, to be superior (fadala)
to be weak (da“ufa)
to bite (*adda)
to cast down (ghadda)
to wander away (dalla)

to roast (nadija)

PRACTICE TEXT 8

1.

And she laughed

He created you (plural masculine)
out of weakness

He weakens

Who has strayed

Who goes astray

Their effort goes astray

They went astray before them

LESSON 10
<

- .

A 7 - 7
(1] hi
rd
.nJl "w"}f/’
M(.,_O
z
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- .
P
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INTRODUCTION TO QUR’ANIC SCRIPT

A

8. 1 would go astray _.\,U.u:
. 240

9. They lower their eyes U""a"‘a*’-
A g ./ Ao~ ::

10. He has favoured some of you (above others) J—*A_‘

‘ NP P X
11. I preferred you (masculine plural) J&L_Laa__

o o®

YUGHNIKUM



LEssoN ] 1]

NUNNATION

When any one of the three vowel signs is written double at the end of a word,
the second vowel is pronounced with a final ‘n’, e.g.:

N

fathah an
kasrah = in
dammah ¢ un.

This process of doubling the vowel is called tanwin from the Arabic letter
O meaning to pronounce with an ‘n’. In English it is called nunnation.

Tanwin occurs at the end of an indefinite noun or adjective. For the
nominative indefinite noun or adjective the dammah sign is doubled.

ILLUSTRATIVE TEXT

So far we have learnt Arabic verbs and a few particles, we shall now learn
some nouns as well.

b_=z s -
1. a follower (taba“un) = 8 —_—
% = 2 _ =
2. dark of night (ghasaqun) (Sl O o Z
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INTRODUCTION TO QUR’ANIC SCRIPT

3. victory

4. da)i-break
5. oath

6. play

7. sheep

8. anger

9. haste

10. firebrand

PRACTICE TEXT 9

(ghalabun)
(falaqun)
(qasamun)
(la“ibun)
(ghanamun)
(ghadabun)
(*ajalun)

(qabasun)

6 % ¢
e
5. %
O O
¢ % %
» -~ 2
6 7 1
Sl D
& %% %
- S R
H 1% ¢
Deas
yl,, ﬁ
% % 4

Note the difference between the following verbs and nouns.

J ¢
J 4
S
¢ J
o ¢
& ¢
T ¢
s G
The second

consonant of the following nouns is sakin which means that this consonant is not

G 7 1) A
followed by a vowel, thus ,"6_1_}\ hukmun and 233 mulkun:

VERBS

1. tosend

2. to be heavy

3. to be right

4. to judge

5. to be lawful

46
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NOUNS

sending out, resurrection

a burden

that which is right

judgment

anything lawful, permitted
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VERBS

6.

10.

\
\

to cut ’&}u
. -
to curse u_:__‘

to disobey the o ’
commandment of Allah

”~
to have power s ’o

or dominion over

\

to imprison (2w

NOUNS

portion, part

curse

impiety

kingdom, dominion

prison

THAB-BATA

LESSON 11

S\
\

\

S\

©

g

v \s
>
\

 \S
.2,,
\
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LESSON ]2

NON-CONNECTORS. ALIF

So far we have done twenty-two letters of the Arabic alphabet. All these
letters freely join each other; they join the preceding letter and the following letter.
They are called inseparable letters or connectors. Since in Arabic a word need
not always be written as an independent unit and particles and pronouns, etc. may
be written as part of a verb or noun, the Arabic writing can become a calligrapher’s
merry-go-round or a Chinese puzzle for a reader. The following combination,
for instance, provides a calligrapher with endless possibilities to show his artistic
talents:

This 10-letter combination (actually twelve as J and ¢ are doubled)

is a phrase from the Qur’an, the 27th verse of the 22nd Chapter meaning ‘by every
distant track’. The normal break-up of the phrase is given below:

2
..,,/Uf:K,.
O T QP o2
Z 4

Now have a careful look at the first combination and decipher each letter.
In the first combination reading is not a matter of following a line of text; here one
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LESSON 12

reads only what one already knows. The Naskh script does not provide the calli-
graphist with opportunities to distract the reader. There are six letters in the
Arabic alphabet which work as a brake to the flight of the calligraphist’s imagination.
These letters do not join the following letters as do the twenty-two connector letters
which we have learnt so far; they not only break the monotony of teeth,
ligatures and hooks, but also help to divide words into easily readable units. These
letters are called ‘“‘separate’ or non-connectors.

The first letter of the group, or in fact of the Arabic alphabet, is ‘alif |.
Since it does not join the following letter it has no medial form, only the isolated

and final forms. The medial form of d is very similar to ’alif in shape and
can lead to confusion.

Observe the following combinations:

ab | - '
ba’ L_—’ I
bab e |

= ¢
bt
b
c o _
e e N

alf )| —

fal Ju J | s
qal JG J S
qlb sl — J o
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INTRODUCTION TO QUR’ANIC SCRIPT
Note the combination Y above. The final ‘alif in the Naskh style of
writing is slightly slanted towards the left of the baseline and does not quite touch
the, J thus Y . There is nothing wrong if the ‘alif joining the preceding
d touches it or is written straight thus, |/ . In fact this is how it is written in the
Nast“alig style, but not in the Naskh in which the Qur’an is written.

‘Alif has no phonetic value of its own. It is a chair for another letter,
hamzah, which we shall deal with in the next lesson. At this stage it will be sufficient

to remember that ‘alif lengthens the vowel fathah when it follows it | _Z_

A fathah followed by ‘alif has the same sound as a in father. This long vowel
must be pronounced very long.

ILLUSTRATIVE TEXT

VERBS

7~
1. to turn away from (sin) (tdba) u:J L_a
”
2. to return (thaba)* CJ :
3. to split (iaba) Sla
- 7

4. to be frustrated (khaba)
-~ -
5. to fear (khafa) sl a
-7
6. to deceive (khana) SN
7. to run backwards and forwards (saha) T \.«:

8. to fast (sama) 43 \._,\é
- ~
9. to be narrow (daga) olls
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LESSON 12

< -
10. to go round (tafa) ;__;LJ;
NOUNS
%
4
1. mountains (jibalun) dU_:.*-
t -
/ ”
2. grace (jamalun) ﬂLo.A/
- %
3. account (hisabun) oloa
5 G -
4. judge (hakimun) EO..SL.’}-
. . ) -
S. righteous (salihun) EJLM
. _ . G 7
6. shining (thagibun) s\
o . 6 W<
7. victorious (ghalibun) \__.d\.;
v
. . P
8. firm, steadfast (thabitun) W
P
9. Creator (khiliqun)

10. That which is pure (khalisun)
PRACTICE TEXT 10

1. He said, ‘Yes’. }.._;_:JLS

2. We said to thee S

d
3. Work of any worker d.-e L;- d._;._;.



INTRODUCTION TO QUR'ANIC SCRIPT

4. Little wealth da-b S
5. Haply thou wilt grieve thyself &—1 é—U.:zJ
. A " P4 L A7
6. We tried P
¢ tried some of them by others U;a""‘"‘", > s

7. We will relate to thee ;.A_».Lc; ua._o..s U-%J

%
8. That which We have already related d.»-s =R u—La_LL \_;

P A PP A
oy T 5 “
9. He said, ‘What is your (plural )_L.L_.)\_m_& d\-b

masculine) errand ?’

The ten-letter combination given on page 48 reads: min kulli fajjin *amig. Mohammad
Wajahat Usmani has written the same phrase in contrived nasta®liq. Note that the circles
of 1am, jim and qaf have merged into each other. (Author’s collection)

52



LESSON |3

& HAMZAH

In reciting the Arabic alphabet in its conventional order, one says ’alif, ba’,
ta’, etc., but actually hamzah is the first letter of the Arabic alphabet and ’alif is the

chair on top of which hamzah sits, thus T . Hamzah written like the initial part of

e represents a glottal stop similar to the sound frequently made in English
at the beginning of a word with an initial vowel, e.g., ‘absolutely’, ‘essential’. In
English transliteration it is expressed like an apostrophe, thus *,’

In the initial position, hamzah is always written with ’alif, whatever the

following vowel. If the fathah or dammah follows hamzah, it .is written above
4

%
hamzah and hamzah sits on ’alif thus, 'f | . [If the kasrah follows hamzah,
both hamzah and the kasrah appear below ’alif l .
ILLUSTRATIVE TEXT

5
1. Question marker (is it? whether) (a) |
"5
2. the (°al) J I
3. if (’in) < |
£

4. verily (’inna) o

e —
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INTRODUCTION TO QURA’NIC SCRIPT

P
w F
S. that (conjunction) ( ’anna) O
5
6. father ( ’abun) — |
b %
7. mother ( 'ummun) ~ |
PSd (} "
8. son (’ibnun) u—*l
£ 3
9. brother ( ’akhun) C '
I /(o n
10. name (’ismun) i |
£
¢
11. camel ’ibilun 2
( ) d-:a |$
4
J‘ , the first word which we have learnt today,is the definite article

and it is important to know its correct usage, both for the recitation and the under-
standing of the Qur’an. A noun is either indefinite or definite. We have already
learnt in Lesson 11 that a noun with ranwin at the end is indefinite. One way

of making a noun definiteis to give it the article ]I eg, \_»..Q |, the book.
But Arabic uses the definite article where English does not. So whenever you

come across a noun, make a note of its usage.
In the middle of a verse hamzah is merged with the final vowel of the

preceding word, e.g., uL_.“_, J]uj_\ khalagal insana, He created man.

Notethatthe s of &A has joined the J of OWS Jl and while
the hamzah sign has disappeared from the text, 'alif is retained but it is not
pronounced.

PRACTICE TEXT 11

1. Man says i)\._.:;.:vj;,JL;

2. Does man think? u\_.»._: \)‘ u....\_:u._%;‘
54



He said: How long hast
thou tarried?

That which a wild animal has
eaten

The truth is out

He speaks the truth

He taught man

We created man from dry
clay

He created man from a clot
of blood

A

LESSON 13
7 .'-../"* ’(JL;
2N
2 ..
531 Gataas
G
) 1 i
OHLIS) AL

- AN S

QL;L;@QL:S\);\\ SR

is already a vowel sign over or under it.

PN - AN T T

Indo-Pakistani calligraphers normally omit the ham:zah sign on an ‘alif if there

Cﬂ/b

v

o 7

NASTAINU
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LESSON |4

S wAw

s (waw). As a consonant it is pronounced like English w. The initial
part of o is written identically to the initial part of _» and (3 . It is

a non-connector and does not join the following letter. Since it has no medial
form it is easy to recognize in its isolated and final forms.

Observe the following combinations:

. v - - -’ -
wasafa —2® CREY-
- e -~ 2
huwa D s >
. b2 £ -
sinwun > P ) 2
ILLUSTRATIVE TEXT
» as the initial consonant
Verbs
”
1. to brand (wasama) et A e 3
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LESSON 14

-’
2. to embrace (wasi‘a) é_:a ) t (St 5
. < < ~ -
3. to describe (wasafa) V.3 Y- )
- ~ _
4. to join (wasala) J_.:o ; d e /)
- 5 - - <
5. toput (wada‘a) =) z g 3
6. to warn (wa‘aza) c 5 s é 5
N < “ -
7. tofall (waga®a) -3 ¢ o [
L d e <
8. to bestow (wahaba) .:,s.a y — A ;
9. to be weak (wahana) C)_E;; C) 2 ;
D - “ - -
10. to gather (wasaqa) 2 GRS )

8 has an additional function. It is used as a vowel. It lengthens the

short vowel dammah 2~ when it follows it. The combination s 2- (u)is pro-
nounced like the English oo in ‘shoot’ and ‘moon’, but it is longer.

ILLUSTRATIVE TEXT

C..
B\

1. done (maf“tlun)

cs

‘g\,

©

\

rew e
\s>

o\
E\.
* >
\
\»>

2. assembled (majmi‘un)

P3N

T Ca> m:
o\

3. overcome (maghlubun)

[
\fb
\
3 .[\;\
\»>
ree C% %y rev
Cc..
o\

4. accursed (mal‘Gnun)

Cw
B
\

Ce
\»>
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9 h‘_o n - 9 n ,9 L P

5. mad (majniinun) O o y C R
620 b 2 L -

6. sealed (makhtomun) Ay p P )y Z Y-

4 P

& P ( " ’ -

7. known (ma‘limun) j,‘.La.n jg k) d Z 2
(). < '~ ,/0 A £ ’ -

8. detained (ma‘kifun) __5),6.4 ) s 2 t 2
G 22 . A2

9. hearts  (qulubun) 20 gy Jd S
4 z & n %

10. acceptance (gabilun) ﬁ&f_s J s = g
9 ~ }ﬁ ‘} A P i

11. roots (uslun) d l d s P |

>~

”
When 8 is preceded by fathah as in ﬁ ;-9 gawlun, it is pronounced
like the English diphthong ow in ‘fowl’, how’ and ‘shout’. The English diphthong
ou as in ‘go’ does not exist in the Qur’anic Arabic.

ILLUSTRATIVE TEXT

Y re 2 . <

1. taste (dhawqun) s @) )] >
9 .z & . <

2. saying, speech  (qawlun) d P J s QO
Gan v . T

3. people (qawmun) AP et ) RS )
.7 & . I

4. colour (lawnun) é ) “ 3 d
5 - 5 -

5. tablet (lawhun) N G
G9a7 @ A -

6. sleep (nawmun) Oy ) ) ),
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7. fasting, fast (sawmun)
8. sound (sawtun)

9. day (yawmun)
10. fear (khawfun)

LESSON 14

on ~ “ " -
yIOv o 5 Ve
‘},. - 9 a e
yﬂ/ ‘} A ot
e I B 1
% < B .~ £
o> o 3 T

-
Before we close this lesson, let us learn % as a word also. It means,

‘and’, ‘also’, ‘but’, ‘whilst’. 3 is also used as a form of oath.

PRACTICE TEXT 12
1.  And bestow on us

2. And We prescribed for them

3. And they shall have no fear

4. By the fig

5. Thou art the Great Bestower

6. Then you turned back

7. You shall not wrong nor shali
you be wronged

8. They know all that you do

9. Those whom We carried (in
the Ark) with Noah

N o
\_3_3__.\-5)

e
o) ) - % vy
J°"€"‘.."L';. D

Vd

6/"//‘.}

A }.A:/’:}

h}/ﬂ . ﬂ.</
Oyt b Y5 6304kt
/}/"ﬂ a
s \_26) 5
L 2N oA

(@l o



LESSON |5

> DAL AND ) RA’

S  (dal). 1t corresponds to English d, but the tongue does not, as in
English, come into contact with the gum behind the upper teeth but with the

upper teeth themselves. It is a non-connector and does not join the following
letter.

Observe the following combinations:

bd - >
bl s J =
Ibd S NS
khd S > (
khid s s J (
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dkhl L«L—;J ‘.J z b

(ra@). It corresponds to the English ». It is never like the RP (Southern

England) r. It is always strongly rolled as in Scottish English. It is a non-
connector and does not join the following letter.

Observe the following combinations:

br o J =
brj T~ C o =
rb —) —

jbr —= ) C

tjr )___>LJ ) Z -

The final forms of > and ) are possibly the most confusing shapes
for a learner. Carefully observe the following combinations:

Final D Final )
bd — 3 2 br o= S
jd > > T i = ) C
sd S D> st — PR
sd - Y- sr ).__J-D ) e
‘d )__-C D Z ‘r )——-C ) t
61



INTRODUCTION TO QUR’ANIC SCRIPT

In the final form the shapes of > and ) are distinguished only by
the method of their being joined to the preceding letter. In the case of > | the

tooth is made from a distinct height, the ligature of the preceding letter is taken
above the line and is higher than its initial portion, and the tail-end of > is
not much lower than the base line.

P d—— - ___>___A.——._...>—-—J_-__
In the final form of ) the ligature joining _ Wwith the final form of the
preceding letter is almost straight with a slight curve at the joint.

Tyl )'—J "")——A."'"‘)'—‘."'“

Note the two distinguishing features: >  dal has a clear bend and the
tail-end of ) ra’ is always well below the base line.

ILLUSTRATIVE TEXT

Final 2 Final )

O A = -
name of a  (Badrun) 4 S—J  to be pious (barra) ";___a
place near Mecca / ) )

1.

. Tﬁ - . . % " £
glory (jaddun) \__ 3 sin (jurmun) R

’(‘u; g 9 -
prescribed  (haddun) S heat (harrun) ‘;. A
limit

$. < 9 <
strong (shadidun) D>y evil (sharrun) )“'__...»

2 . s
hindering, (saddun) M. o excessive (sirrun) “‘,_;.o
prevention cold -

5. . 2 .
lentils ("adasun) (U~ >—£  throne (“arshun) o
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to rend

to extend

10.

11.

Il

P

(gqadda) :;__J
(madda) 'S____:o
to be far off

to envy

to be eternal,
to live for ever

to prostrate oneself

to deal justly

to see,
to look at

to scatter abroad

to manifest,
to speak aloud

to lose,
to perish

to know,
*to understand

to send a messenger

PRACTICE TEXT 13

1. Thee alone we worship

2. The Day of judgment

to remain
quiet

to pass by
(ba“uda)

(hasada)
(khalada)
(sajada)
( “adala)
(basura)
(ba“thara)
(jahara)
(khasira)
(sha‘ara)

(’arsala)

LESSON 15



INTRODUCTION TO QUR’ANIC SCRIPT

( ; L) A 2 £ .

3. In their hearts was a disease u);g)/__n ,o._é_: ,J_: ‘-%
v Alt e Al “o.

4, And they create disorder w2 \J \ @/ O Dt

in the earth

7 4 nFlatin A sz 7
5. Surely, there have been (many) Zi\_»..w A.Q.»_A o) W BN

dispensations before you

7z
" %
e A® Ld ” -~ . L
6. And put thy hand into éJ_».a.;u/ ch Dt (J.e 2 l)

L]
thy bosom RS

rd
) y4 T, - 1 2 “.‘
7. Thou art indeed (one) C)—N-l—:a ;——‘*—”U—?‘J ﬂ-’;l

of the Messengers

R Re
8. And Muhammad is only d )
a Messenger

0
.
9. Verily, (all) Messengers d_..-).ﬂ ’J_J_;_s

passed away before him

10. For the Day of Reckoning — \_a:.’a\-J ‘ )o;-.:_-’,
I
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LESSON |6

= DHAL AND ) ZA'. HAMZAH AND "ALIF (continued)

S(L)_hdl). It is pronounced like English th in ‘this’, ‘that’ and the verb ‘to
mouth’. It should not be confused with th of ‘thin’ and ‘thick’ which is the sound

of .

It is written like > , but it has a dot above it. It is a non-connector and
does not join the following letter.

Observe the following:

hdbr P) N SR N ¢
dhhb SN — A >
bbr 23— PRNNE RS
kdhb — >—.( — 3 2

) (Za’). 1t is pronounced like English z.

It is written like ) , but it has a dot above it. It is a non-connector and
does not join the following letter.
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INTRODUCTION TO QUR’ANIC SCRIPT

Observe the following combinations:

jhz

zbd

zhd

fz

ILLUSTRATIVE TEXT

1.

66

to dissipate

to taste

to go

to take heed of

to lie

o vow

to provide for

to be terrified

to descend

to bear

4

.

Ny

(badh-dhara)
(dhaqa)
(dhahaba)
(hagdhira)
(kadhaba)
(nadhara)
(razaqa)
(fazi‘a)
(nazala)

(wazara)

)

2

P

202



LESSON 16
, e
11. to weigh (wazana) P}
IMPORTANT WORDS
. l {
>5; and l>|;/ are two frequently used words in the Qur'an. They mean
‘when’, ‘then’, ‘in that case’ and ‘at that time".
e
I3 is a demonstrative pronoun or it may be called a demonstrative article.
} i
It means ‘this’ ‘that’ and ‘he’. If A (ha)is prefixedto 1> it is then commonly
written as \ >_& (hadha). See Lesson 18 for the vertical sign on ha’.
6;..“ (al-ladhi) is the singular relative pronoun meanmg [hdt ‘which’, *who’,
‘he who’, ‘that Wthh ‘whoever’ and ‘whatever’. u—a >._JI (al-ladhina) is the

plural of 6>..Jl

In Lesson 13 we have learnt that ‘alif as the chair of hamzah is not pro-
nounced if hamizah itself has merged into the final vowel of the preceding word, e.g.,

(.')\.__:-_3 :;)\ o,.l__,‘x (khalagal insana). Now note thefollowing two cases in
which the final ‘alif is not pronounced:

1. The fathah tanwin is always followed by ‘alif, and this ‘alif is never pro-
nounced. But if the fathah tanwin occurs at the end of a verse, the tanwin is replaced

v . =
by a long 4, thus \._._,_)._o (mubinan) is pronounced mubind, L_.u
(qariban) as qariba and so ‘on. The fathah tanwin is the sign of the accusative
case, while the dammah tanwin marks the nominative case.

Nominative Case Accusative Case
. 9 - . < - )
1. gracious J.f_oa (jamilun) )L}.o_; (jamilan)
% « G <
2. few, small ( k s (qalilun) \J_L\_: (qalilan)
/(0-' L o //') 4
3. books a0 (subufun) las > (suhufan)

z A P PN - v P »

d‘_;_q_; (dg\.).__ﬁ and R2-»a are not the correct forms.
- . . -

23
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INTRODUCTION TO QUR’ANIC SCRIPT

2. In certain personal endings of the verb, ‘alif is used after & (waw)

as an orthographic device and is not pronounced.

A
1. they say (qalu) l )‘JL‘:

4 -

- A (3

2. they make (taj“aln) ‘

.

3. they did (‘amild) | o

A -
4. they rebelled (“asaw) \
PRACTICE TEXT 14
/{ " Ag, z T. T 2.7 < "{.{ ?
1. Verily, We have granted 3, s S0 Uase U l
thee a clear victory - z

68

v A < - :- '/ L . E;
And He rewarded them L/s-.:)_b \_Q)-J JD-_Q_JL\ )

with a victory near at hand

z An £ % 2L/ a -~
That He may guide you \:oa.g_.»“:)—n LE‘)/—I-S ,Q-L é_é—: D)

on a right path

But whoso turns his back, P 4 ¢ P aw 2%, -
him will He punish with \-'/»)-JJ \._a |3 c df_\ Sz U b (o 4;
a grievous punishment " - "

% z
Not so, but they understand <) N 5 '{3 j

not except a little o v
The final ‘alif in |y \$ issilent.

A 2 At ZuS 0 AT E
Thee alone we worship and Thee &Mﬂ\a oo S L»l
alone do we implore for help . 2 "z
. . . P A .{ an 2 g 7 w z A
Guide us in the right path JQ—)—AM 2 \L\)-Q-Q/._S\\.) ;/__ml/



10.

11.

12.

i3.

14.

15.

LESSON 1I6

e

rd
The path of those on whom Y P
Thou hast bestowed Thy blessings 49_6_»_-\.2 g . e_H l:‘;_»,a

Those who have not n AT NS
i d Thy displ VS
incurred Thy displeasure Jo__é:.d.g - ).»A—’-&J b
Say! I seek refuge in the Y
Lord of the dawn u—l-ﬂ-s \ — ).a \
From the evil of that <77 v T oA
which He has created U"L"* % ).__w =
”
And from the evil of the darkness P /\{ . L«/: - oA -
when it overspreads L _\.\})9—»: P =3
7z
Say, I seek refuge in the : »% 07
Lord of mankind U:'\—)-J ;_J ).-v S j—G\ d-é
From the evil of z <0 soaw A
sneaking whisperer o \...»..*3\ o \ | g /J \):.a.u o=
Who whispers into the < . .
hearts of men \.}.M))MG L,»)-wy(f >_H

Note that i m the first four examples the ahf after the fathah tanwin in

2

ﬁu.».b ‘Lg._a_).: Lg.\.u..:».: 152 and L»-»-“ is silent.
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LESSON |7

(1]

D HA (continued). 8 TA® Marbutah
A (ha@’) has six different shapes. In Lesson 8 we learnt two forms of
& . In this lesson we shall learn two more forms.
¥ isolated form
D ¢ medial form
The isolated form which we shall learn today is important. It is used when it is
preceded by a non-connector,e.g., ;\: taha (to wander about), K ) L—-——b
farihun (one who is clever), ¥ )._( kariha (to dislike). The medial form is

rarely used in the modern Indo-Pakistani Naskh, but it is frequently used in the

Egyptian Naskh.

€\

,
A i Jz’o}

b

{»

Indo-Pakistani Naskh

T\

\
LN

ﬂ)/h

,n_v__a

Egyptian Naskh

I
N
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LESSON 17
Ta’ Marbiutah

Arabic nouns are grammatically either masculine or feminine. There is
no neuter gender in Arabic. A majority of feminine nouns and adjectives are

formed by adding the final form of ¥ ha" with two dots of = overit thus

% . Itis called t@ marbitah. This feminine ending is pronounced as -

ta’ if the feminine noun or adjective is annexed to a following word, e.g.,
< %

,o..L_JL__.'-\ a:__.>_> jannata na‘im (in). It is pronounced as ¥ ha if the
word is final or there is a pause after it, e.g., d._o..-_: g_.A..u_( kutubun-

qayyimah, }ac__;__n \__> \.__» narun hamiyah. Note that in the last two exam-
ples the last vowel 51gn dammah tanwin , has also dropped; it is gqayyimah
and hdmiyah and not gayyimatun and hamiyatun.

ILLUSTRATIVE TEXT

2 o .
1. a garden, Paradise (jannatun) - G, S 4
2 -
2. ahill (rabwatun) h$ 5_.3 )
g .
3. pardon (maghfiratun) 5)’__3_2_0
o )
4. in the morning (bukratan) 5)’_1_4
% L
5. admonition (tadhkiratun) 55 /:.__a
£ .
6. ayear (sanatun) - S
9 z
7. silver (fiddatun) i a s
%
2
8. an hour (sda‘atun) Lo\l
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INTRODUCTION TO QUR’ANIC SCRIPT

2 s -

9. a path, line of conduct  (tariqatun) d’_n_J )._A
(s

4z

10. a provision (‘uddatun) ¥>—=C

9.

11. one time (marratun) 3 ;.__»o

Observe the vocalization of td marbutah in the following examples.
() is pronounced in the first three examples.

1.  Garden of Delight T e L
(jannatin-na‘“imi) A.aLa_i.Jl 4..:_3
- . P e .

d
2. And He created you at first At P
(wa huwa khalagakum awwala marratin) zg;_; sl ,o‘dc.n.‘\.) ,A;

A

Pt nS - PO -7

3. And he dwelt among them a [- S ) | 43..4..».1_:-:-}-9
thousand years save fifty years g PSS~
(falabitha fihim alfa sanatin illa khamsina “ama) sl L_\..Hg.oaj _1,

4. Because the Garden will be theirs o g z
(bi -’anna lahumul-jannah) L5 | ova S‘C)\_,
5. Bracelets of silver . o _ _%
’asawira min fiddah A’ .z
(asaw ddah) 2 SR )Y |

6. Fifty thousand years w 2 s Ao a s
(khamsina alfa sanah) " | 2w

-

7. It is an admonishment //" R4 PL]
(‘innaha tadhkirah) 3 )’_J/ > \_éal
- v
s %

8. He is the fount of Mercy w20 n
(‘ahlul-maghfirah) ¥ JEE SEliywy

9. In a high Garden “ o
(fi jannatin “dliyah) g__d/\.c. ;L_A—;‘;/

-

In the above example the o of /&_.:_3 is vocalized but the

-

;. o ~ .
e of ’4—:-1\-.; 1S not proﬂounced.
z -



LESSON ] 8

THE SIGNS OF VOWEL LENGTH

THE PRONUNCIATION OF ALLAH

We have done six vowels so far, three short and three long.

Short Vowels Long Vowels
'd o ,./. Y /"
Fathah =< (a) d._'L} (garala) |2 (@) d\._s (gala)

” 7
Kasrah ., — (i) C)_}) (yaqina)” (_f;— () d__fv_.g (gila)
" v 272
Dammah 2 W ,o.j (kum) ) 2 () L 7-\_: (qulabun)

In the Qur’anic script various other devices are also used to denote the
length of a vowel. In a few words ‘a/if and the preceding fathah are replaced by

[} -
a vertical stroke, a much shorter "alif written above a conso{nant. Thus ©\-2A )
. . G 1A s ) . . £ | . .
is written as (—a->; and CGALZ s written as SAlo. This vertical
stroke is known as ‘dagger’ "alif. (5 is replaced by a vertical stroke, a shorter

‘alif placed under the consonant thus  &— (bihi). The s 2 is replaced

by an inverted dammah, thus é(_J/ (lahm).



INTRODUCTION TO QUR’ANIC SCRIPT

The last two signs ¢— and &_ are used in the Indo-Pakistani Naskh.
In some Egyptian texts the long 7 and # are expressed by kasrah and dammah
signs followed by a fine 3 or <« written at the end of the word.

“ y P

Egyptian Naskh PR SR AR s and 1o ot

«_ is avariant of ¢ -
A n” PP )

Indo-Pakistani Naskh %(._}_A.g P and «_z ~—

In the recitation of the Qur’an certain vowels are extra long. This length
is shown by a sign called maddah +— . This sign is always written above a letter,

The length of a vowel with a maddah " sign above is normally double the
ordinary long vowel.
rl .
\_4-  bihaa
r'd
‘“ )  lahad

ML
(S yastahyii
T

In some Egyptian texts the extra length of i and @l is expressed by adding a very

= - — AL oA
small extra vowel thus &) and £ (&—-da .
>

There are two types of maddah, one is bold ™ and the other is light ~.
In the handwritten copies of the Qur’an the lighter maddah was generaly written
in red ink. Its length is slightly less than that of the bold maddah and is expressed
in this book by a long and a short vowel, i.e. da, tiu and ii. Note the difference:

- 2 -~
£ ‘;..__A haa-'ulaa-’i.
. . . t -
Sometimes a long ‘alif at the end of a word is writtenas (5 ya,asin (_,/\._c-
]

“ w
“ala (on), Gl ilg (to) and U‘S' hatta (up to, until), It is called
2 s o0 L
¥) ywonp
words ‘alif and magsirah are not pronounced in spoken Arabic). The «
used as ‘alif has no dots below it.

7 ’
Cin.J/\ ‘alif magsirah (the two tanwins at the end of the
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LESSON 18

The quality of vowel changes from place to place and group to group. We
may hear clear and considerable differences of quality in the vowels of the phrase
‘daily paper’, as pronounced in the London cockney and Southern English dialects
or in the dialects of New England and New York. Every effort is, however, made
to maintain the uniformity of the Qur’anic pronunciation over a distance of several
thousand miles from North Africa to Indonesia by a rigorous discipline of correct
recitation, tfajwid. The pronunciation of the Qur’an is not the pronunciation of
ordinary Arabic speech, which like English, French or any other language varies
from Jocality to locality. But on the other hand, the pronunciation of the Qur’an
is the accepted standard of formal Arabic speech, the so-called modern standard
Arabic.

One of the difficulties of describing any vowels in terms of English words
is that speakers in different dialect areas on either side of the Atlantic, and speakers
of English as a second language, may not have in mind quite the same shade of a

vowel that an author does. The long Arabic @ | 2 represents the same sound

as does the a of acid. But in juxtaposition with e , (& , 5 , 5 ,
and the dark / (see below) the sound of 4 is strongly modified and is pronounced

more or less like the a in wall. The consonants (o , U-’ , b and J:
involve some rounding of the lips and raising of the back of the tongue towards
the velum (palate).  The resultant quality cf vowel after these consonants helps

to distinguish themfrom (» , > , = ,and 3> . The consonants (,

8 , O and O slightly modify the sound of @ which is more or less between
the @ of wall and father.

THE PRONUNCIATION OF ALLAH

Tlhe/name of Allah is always written with the dagger 'alif (vertical farhah)
(3

thus, s | . The quality of / in Allah varies according to the preceding vowel.

Although the Arabic J is as a rule ‘clear’ (liquid), the J in Allah when

preceded by a fathah or a dammah is always ‘dark’.

Several varieties of / occur in English, but for practical purposes /-sound
can be divided in two, the ‘clear’ / and the ‘dark’ /. The English ‘clear’ / is used in
words like ‘leave; ‘lick; ‘let’ and ‘line’. The English ‘dark’ /is pronounced in ‘double’,
‘noble’ and ‘possible’. You will notice that the /-sound produced in ‘double’ has
a noticeable acoustic resemblance to the preceding back vowel: it has its ‘resonance’.
This is the /-sound which is produced when the name of Allah is pronounced after
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a fathah or dammah. Observe the following phrases with the name of Allah:
‘DARK’ L

Fathah vowel preceding

‘ )
w 2.
I. Rabbunallahu 201\2ES  Our Lord is Allah

AT AT
2. wallahu ya‘lamu ‘o323 €10\S  And Allah knows
Dammah vowel preceding

|
w A L
3. yuridullahu )d_u\é_.:)__) Allah desires

7z

J‘ }~ ) s rd
4. wa ardullahi a0\ el s And Allah’s earth
‘CLEAR" L
\
5. bismillahi 4| .o In the name of Allah
'
i .
6. fi dinillahi LLle22C  In the religion of Allah
P e
I'd

. ‘ . . b t < £ £° \’ - .
In Arabic the ‘dark’ / is called p—&,n_o,./o) lamum  mufakhkham,

: 85,8 67
and the ‘clear’ / is called & 2N lamum muraqqaq
Remember that the last vowel of Allah has no influence on the quality
of its . In Arabic all /ams (I's) are ‘clear’, the d lam of Allah is the og]y

A I (3
exception: for instance, the I's of N@J y % ma wallahum and \) |
alla are ‘clear’, although the preceding vowel in both the cases is fathah.

ILLUSTRATIVE TEXT

Note that in transcribing Arabic into English, hamzah is expressed by
an apostrophe. \

Bismillahir-Rahmanir-Rahim.
In the name of Allah, the Gracious, the Merciful.
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LESSON 18

‘/’//

" é’._t..j)—l‘ 5 \)—b)

(wa hadha kitabun anzal-nihu mubarakun)
And this is a blessed book which We have revealed

] e
SV R n b =N
St oyis o] Y

(laa 'ugsimu bi-yawmil-qiyamah)
Nay, I swear by the Day of Resurrection

(wal-“adiyati dabhan)
By the snorting coursers

A <7 v ‘:.‘. P £O ! -
L
(salamun hiya hatta matla“il-fajri)

Peace until the rising of the dawn

’,) / o~ )

\>-a\-é-\-:>>-:uJ Zo]

\ ”
L
(qalt ya Masaa ‘inna lan-nad-khulahaa abadan)
They said: O Moses, We will never enter

Jb gy, s A% 1,08

(wa 13 td’ kultiu "amwalakum bai-nakum bil-batili)
And eat not up your property among yourselves in vanity

» - (D s M2
(qul-Hu-wallahu 'Ahad). Note the last tanwin has not been pro-

nounced. We shall deal with it in Lesson 26.
Say: He is Allah, the One!

>

\‘.._

7 " | »;
~ A | G I S

(al-hamdulillahi Rabbil-‘dlamin)
Praise to Alldh, Lord of the Worlds
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LESSON ]9

HAMZAH (continued)

In Lesson 12 we learnt that ‘alif is the chair of hamzah. But in the middle
of a word hamzah may also be written over 8 wawand & ya (without dots).
It may also be written by itself after a non-connector. Observe the following
examples:

. , . % 3
1. A believer (mu’-minun) U—= »s
2. He mocks th (yas-tahzi-"u) ’Z?' ST
. He mocks them as-tahzi-'u
y D n ammar!
. . a £ ,/;
3. Have you imagined (’ara-’aytum) »__;._’35]
) - "3
4. They (uladtika) E3 g §)|
ILLUSTRATIVE TEXT /
. . n [0 2
1. The believers (al-mu’-miniina) O ) ).@_Jf

2. They believe (yu’-minlina) ) ,_4_;3 £
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LESSON 19
trial (balaa-’un) (A ’

rules (taraaliqa) &..a;

z < z A 7
They ask thee (yas-"aluinaka) S “)L‘.'»_.w_a
Sy o2 B

(wa yas-"altinaka “aniljibali)
And they will ask thee of the mountains
A 7 n

O; G y\!/d-b u-»\a OF

(an kacilld_ abt bi-dyatillahi wa kanu biha yastahzi’ un)
Because they denied the revelations of Allah and made a mock of them

) 2 4 S . n 7 Jw
o0 >-—4>-—J , _,o_...é._.» (5)_ l
(CAllahu yas-tahzi-’u bihim wa yamuddu-hum _ , 5 .~ a ~ s
fi tughyanihim ya®-mahin) UWJ-JJO-Q—JLJ

Allih (Himself) doth mock them, leaving them to wander blmdly
on in their contumacy

/;iw‘&—b&)——])|

”

(ulai’ika humul-muf-lihan)
These are the successful

Vs Al T o L f
(narulldhil-mugadah)

(It is) the fire of Allah, kindled
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‘SUN’

LessoN 2()

‘MOON’ LETTERS

In this book we have not done our alphabet in its conventional order. It

is useful to know that order so that you can easily consult a dictionary. We give
below the alphabet in its conventional order:

Arabic Letter

1.

80

|

™~ M N

English Symbol

a

Arabic Letter
8. >
9. >
10. )
11. )
12. o~
13, O
14, 2

English Symbol

d

dh



LESSON 20

Arabic Letter English Symbol Arabic Letter English Symbol
15. oY) d 22. Al k

16. A t 23, J 1

17. J-S z 24. . m

18. ¢ ¢ 25. ) n

19, ¢ gh 26. 2 h

20, o f 27. 5 w

21. g q 28. ¢ y

The letters of the Arabic alphabet can be divided into different groups accord-
ing to one’s particular object of study. They can be divided as connectors and
non-connectors or dotted and undotted letters, etc. On phonetic grounds they are

Ird
" -

divided as ‘sun’ letters and ‘moon’ letters. The Arabic word for sun f:w—n—-w

. . b - % . .
begins with a ‘sun’ letter (= and the word for moon j—a—é begins with
a ‘moon’ letter (3 . Hence this terminology.

"%
The lam J of the definite article Jl is assimilated by a ‘sun’ letter,
which is then doubled in pronunciation. The following dental consonants are ‘sun’

letters:
vdbEbor e U o) 003y A
Observe the following words:
r% "i
Without Ji with  J|
/g
A e l

7 "
tinun i)—-»—a, at-tinu é—",’“‘
(A fig)
81



INTRODUCTION TO QUR "ANIC SCRIPT

~E
Without dl with I
H oo~ P u? %z
thamarun j_,e._'i ath-thamaru i_a._»..J |

(Fruit)

9 "~ ” . J A :l
dahrun )__.b b ad-dahru )__m >_.J [

(Time)

45 . 3
dhikrun )_J > adh-dhikru 2 IS I
(A remembrance)

e
o % 2o ; 1
shamsun O ash-shamsu u.o._»_..)_, |

(Sun)

ILLUSTRATIVE TEXT
N ’) /\ 5 :
(Cinnallaha Huwar-Razzaqu dhul-Quwwatil-Matin (u))

Surely it is Allah Who is the All-provider, the possessor of strength,
the Ever-Sure.

R A ‘? ’ A W -~
2. o s—— 5 I3
(wat-tini waz-zaytiini)

By the fig and the olxve

/rﬁi,

3. }L—OFL-Q—M-\.—HU—QJ)_A,

(wa ’anzala minas-samaa-'i maa-an)
And causes water to pour down from the sky

(idhash-shamsu kuwwirat)
When the sun is overthrown

; iaiaZiliains, s

(’ithdinas-siratal mustaqim (a))
Show us the straight path
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6.

Please note that when the definite article

no sukun is placed over d

the word, e.g.

All the
letters.

Without

akhiratun
(the next life)

baytun
(a house)

LESSON 20

- N %
AN

4

AL L1355 50T

(’uléi-'ikallad_h'n-nas_l_ltarawud-dalilata bil-huda)
Those are they who purchas/e error at the pricg o

YRR N S 1

(kullut-ta*ami kana hillal-li-banii-’Israa-"ila)
All food was lawful unto the children of Israel

SR ediY) ple g o a 24001

(ma lahum bihi min il-min ‘illat-tiba‘az-zann (i))
They have no knowledge thereof save pursuit of conjecture
I ”

N A
o 5] JS1

f oui
}gldance

%

(wal-layli ’idha yaghsha)
By the night enshrouging -

P PR 1’}‘ <
(hattaa 'idhaa 'ataw “ala wadin-namli)
Till, when they reached the Valley of the Ants

74
s
J1 s attached to a sun-letter,

‘I, but a shaddah is written over the first letter of

ns B
s (ol an-namli (the ant).
-

other letters, except the fourteen sun-letters given above, are moon-

Observe the following words:

%
Ji

With

Mook L. 0k
=Y al-akhiratu ¥ y—YI
- (last)
72 P A oa L %
::—u.-: al-baytu NN



INTRODUCTION TO QURA’NIC SCRIPT

g
Without  JI With

: S -7 .
jabalun d_a-a al-jabalu
(a mountain)

U
hajjun P al-hajju
(pilgrimage)
khamrun ﬁ;__,o,h - ; al-khamru
(wine) -

£

“aqibatun &J.:/ = al-<dqibatu
(end)

ILLUSTRATIVE TEXT

84

I A I SNEPS JOR I

(wa ’ana ’ad-“ukum ’ilal-“Azizil-Ghaffar (i) )
While I call you unto the Mighty, the Forgiver

S AN 4]

(Cidha jaa-’a nasrullahi wal-fat-hu)
When Allah’s succour and the triumph comes

- ,“" A ¢ -
0 l)_n_J \ ;_S._r.
(‘allamal-Qur’an (a))

He has taught the Qur’an

V'Y

-~ v PR
\_.Q_L; \)})’_A_-OJ\)
(wal-qamari ’idha talaha)
And the moon when she follows him
< A s/ , 7
— .
> \_»_ICA ! =2 )_.ﬁ:\._o S

(wa mia huwa minal-kitab (i))
When it is not from the Scripture

n%

Ji )
S %
=]
L -,
R X
(Sl

A .’”;

< P

E{ Pl "\ ‘



LESSON 20

A i SsE ]

(lahul-mulku-wa lahul-hamd (u))
Unto Him belongs soverelgnty and unto H1m belongs pralse

(huwalladhii "arsala rasulahu bil- huda)
He it is Who has sent His messenger with the guidance

n LA 0 L7 !
P W e ~n 7 l
(ila yawmil-wagqtil-ma‘lam (i) )
Until the Day of the time appointed

e 7
A}’ { "~ ) / } ¢ ~ ~ £
y 3 U—.l_,g_j ‘ ,o;.a.._.‘ |
("al-yawma *ak-maltu Iakum dina-kum)
This day have I perfected your religion for you

Teach yourself Naskh was published by an Indian calligrapher, Muhammad *Abdul ®Ali
Asi Madrisi in 1896. The facsimile of the title, Ta®limun-Naskh is given above. The book
was printed in Lucknow and was priced ten paisa—less than a cent. (Author’s collection)
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LESSON 2]

THE SILENT | ALIF. % WAWAND U, vA

The letters "alif, waw and ya lengthen the vowel to which they correspond.
namely, fathah, dammah and kasrah (see Lessons 8, 12 and 14). But when these
three letters occur between a letter bearing a vowel sign and another with a
sukin or shaddah, they are not pronounced.

Observe the following combinations:

S S

1. then pray fad-“u t;\_;
7

[

" %2

2. and there gushed out fan-fajarat .._;).__s._,o..:
PR ¥ N .’ N );
3. of infinite (great) dhul-fadlil®azim R > | d—-\-a.ﬁ-—J b S

bounty - -
" <

4. of anything lishay'in s Lid
r'd s rd
5. are brought wa jil-'a e G >
6. (their) souls desire tahwal-"anfus(u) FRA TR
(the last vowel u lost O NI (& v

because of pause)
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INTRODUCTION TO QUR’ANIC SCRIPT

7.

. - 5 P jﬂ\
none despairs la yay-’asu \_:\)

ILLUSTRATIVE TEXT

2

@-—’\)).—w\zs).g\)\u\;_a_b

(wa la-‘adhabul - ‘dkhirati "ashaddu wa ’abqa)
And verily the doom of the Hereafter will be sterner and more

lasting
P

‘/.:/8/ ;./\'f.f-\ '_")/l"\-’

(fan-fajarat min-huthnata “ashrata “ayna)
And there gushed out therefrom twelve springs

(wallahu dhul-fadlil-azim (i))
And Allah is of infinite bounty

\>_:;JJ.>J.:-L= é@ijﬁjjj

(wa 13 taqulanna lishay-"in “inni fa-“ilun (me'lhka g_hadé)
And say not of anything: Lo! I shall do that tomorrow

7’
P ‘:, . A P/
| e ” e
(wa jii-"a binnabiyyina)

And the Prophets are brought
A . / A } -~

G535 AJA,.L»

(ya’qawmi lima tu'dhtinani)
O my people! Why do you persecute me?

(wa ma’ tahwal- "anfus)
And that which their souls desire
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LESSON 2?2

REVIEW

The legibility of the Qur’anic text and the mystery of its beauty lie in the
proportions of Arabic characters based on three coordinates, ’alif, dot and circle.
The dot or the point, as we learnt in Lesson 6, is the universal unit of measurement
in Arabic calligraphy. ‘Alif is taken as the module which determines the dia-
meter of an imaginary circle within which all Arabic letters can be written. In
the Naskh script ‘alif is five points high. See below the standard ’alif scaled
to five diamond-shaped dots placed vertex to vertex and the standard circle.

All other letters in this script are proportioned to this ’alif and circle. The
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LESSON 22

letter «= is normally five to seven points. When a letter is partly curved
it must be based on the arc of the circle. The outline of certain letters may
determine one or two areas. This is the case, for example, with the letters

e, u-b , u , (J etc. The area is established by (s which has

a circle of three points. Each letter has a head, a body and a tail. The head is
necessary for the recognition of the letter, providing the information by which it
is determined. The secondary part of the letter serves as a liaison, but it is the

ligature which gives style to a writing. Observe the following forms of z and
the style of their ligatures and circles:

c &
P -

At the end of this lesson you will find a chart of the Arabic alphabet together
with the measurement of each letter. This chart will give you an idea of the
harmony and beauty of the script. Have a look at a page of the Quran and
admire the interplay of curves and upright strokes articulating the words, vowels
and points. In thischartyou will notice three characters which we have notdone so

far, the variant forms of © and & and the combination of /am and ‘alif.

The following variant of % mim is commonly used as a final letter.
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INTRODUCTION TO QUR’ANIC SCRIPT

Together with ‘alif and /am it provides upright strokes to break the monotony
of teeth and curves.

Observe the following phrases:

-
7’ [ AN A /A P P} 7’

A=A oy e P4 o
" If v o »20 h P2

e

The following variant of <) kaf is very frequently used as an initial letter.

Observe the following phrases:
"l . APy r A P
l))\ﬁ: JQ-Q ,o—-‘—'?J o K L/) L/b
P W4 NPT A Z A 7 -
Ll | yS)| |yl \ o=

£ .

r . (b

The negative particle and the imperative N is normally written in the
following forms:

¥OY X

Naskh Andalusian Maghribi Diwani

P X

-

It is the word X which introduces the essential element of the faith,
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LESSON 22
“There is no God but Allah, and Muhammad is his Prophet”. _
" % Z yd w [
abi S8 gasat I a___jl

In mystical Islam the combined letters /am and ‘alif are used as a
metaphor of poetry reminding one of a close embrace between two lovers.

I saw you in my dream embracing me
Like as the /am of the scribe embraces the ‘alif.

ol

Ornamental Kiific

91
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(uond9|0d saoyiny) -1aqeydie jo
s13] 2y1 Auedwosoe uontodoid jo syun se siulod "(9681) tseape Aq §3sou wr yaqeydie ay |

00000008000

Ve SN mmm

93




LESSON 23

ASSIMILATION

In Lesson 20 we learnt that when | ‘alif, % waw or 6 ya’ with sukun
occur betweena letter bearing a vowel sign and shaddah, these three letters are not
pronounced. If instead of | ‘alif, & waw and L; ya’any other letter
with sukan is placed between a vowel-bearing letter and shaddah, it will also be not

( wao

“ - - - N
pronounced, e.g., A>3 ‘) .the > ddl between waw and == 14" with

a shaddah will not be pronounced, thus rawatiu-hi.

ILLUSTRATIVE TEXT

o N "
1. (qat-tabayyanar-rushdu) H)_j\u_u.: S
Surely, right has become distinct -

2. (iz-zalamiu) ’L
When they have wronged
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INTRODUCTION TO QUR’ANIC SCRIPT
3.

10.

(qur-Rabbi)
Say: My Lord

Cillam-yakullahunna walad (un))
If they have no child

(mil-ladunka)
From Thyself

(yubayyil-lana)
That He make clear to us

(mir-rizqillahi)
That which Allah has provided

(awaw-wa nasariil)
They took them in and helped them

(alam nakh-lukkum)
Did We not create you?

(ma-‘abattum)
Which you worship

Selglnss)

Qul Hu-wallahu 'Ahad, ’Allahus-Samad (Say:

_ a2
[7%]
%—‘)d—’

< P
9 /:)wn)/" w'\

He is Allah the One! Allah the eternally

Besought of all). Calligraphy by Madrasi. (Author’s collection)

-~
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LESSON 24

NASALIZATION

British English, unlike its American counterpart and some other European
languages, is comparatively free from nasalization. It is, therefore, important
to remember that in the recitation of the Qur’an nasalization plays an important
role. In English, nasalization is represented in spelling by final ng as in ‘king’
and very often by » before letters producing g and k£ sounds as in ‘uncle’, ‘finger’
and ‘ink’. The Arabic nasalization approximates to this sound. In Arabic

a4 Iy
this nasalized sound is called L'))-'\—“;L—-LAL ikhfd-un-niin. In this book
this sound will be transcribed in English by the symbol n.

There are three general rules of nasalization in the Qur’an.

1. When 6 , 8 , _o or (o Iis followed by a sakin o
(@ @ with sukan) or tanwin, the () or tanwin is assimilated in it with
nasalization.
Observe the following examples: s
i. (o followed by g 3;_9: C)._Z many-yaqiilu
ii. () followed by P w/ ; (}—3 minw-waliyyin

A\
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LESSON 24
) A w D A
ii. ( followedby © U v @), in-naqulu

iv. (o followedby & . It must be noted here that since » is
itself a nasal consonant, the preceding nan & s fully merged init and only a
nasalized o is pronounced: él(_l:_.a_ao/ =R mim-mithlih (i).
2. When one of the following fifteen letters is followed by a sakin ©
or tanwin, the (o or tanwin is assimilated in it with nasalization.
3B b bl T =

. % . g

Examples: s | ’anta, d )_-l anzala, d-»\u.n min-qablu,
~n s - J;’:f pad 1’ ~
,o_(_,«».u | anfusakum and ,o_.\_d/@\ in-kuntum.

3. A sakin U or tanwm followed by «— is pronounced as the nasal
consonant, 0 e.g, L__»..»l ’amba. Normally a very small # mim is

written between U and «— to indicate that «— is to be pronounced as
Vi :
AY oA 9. N

»  e.g U ,_.x_.:l ’ambi-"{ini.

ILLUSTRATIVE TEXT .

R “ -
1. (janna-tinwwa “uytin (in)) O
Gardens and watersprings z -
428 o 2
2. (hudanw-wa nir (un)) FIEZICE -
Guidance and light
A 0
A T\ 7T/
3. (muna-diyany-yunadilil-’imani) @\._o.__a_\ 4 ¢ ) \.; )
A crier calling (us) unto Faith e %
_ _ 72 rd r// " <
4. (khabiram-Basira) \ Qs \ )—é—é:}

Knower and Beholder

5. (dhilika raj*umba‘id (un)) e =) 2103
That would be a far return R ) -



INTRODUCTION TO QUR’ANIC SCRIPT ,
A A SR AN P

(jannatin-tajri min-tahtihal-’anhar (u))
Gardens underneath which rivers flow

H TG s

7. (shihabun-thagib (un)) Sl lgd

A piercing flame ) -

. A { O

8. (ma lahd min-dafi*(in)) 1S e a5
There is none that can ward it - -

off P TN

9. (lay-lan-tawila) 'j_: )L j_s_]

Long night v )

10. (fat-h b (un)) Y ‘/5% : 7

. (fat-hun-garib (un s NI
A near-victory o

11. (ra®-dunw-wa barq (un)) P — 5> 7
Thunder and the flash of lightning ' © =

7’ . " 7’
12. E—*—Q/—)r’:))d&ww P
(wa ’ambatat min-kulli zawjim-bahij (in)) -
And put forth every lovely kind
(of growth)

13. (kiramim-bararah) X
Noble and righteous ¢))"- r

14. (gawlan-thaqila) j_;_g_’ \) ;_5

A weighty word

15. (khal-gin-jadid (in)) S S S
A new creation z T - A
In the following two cases there is no nasalization:
1. & or tanwin when joininga following ) 1@ or d lam through

shaddah are assimilated and totally lose their ‘n’ sound.
EXAMPLES
S -

P

AN

~ \/d()
)

1. (Ghafurur-Rahim)
Forgiving, Merciful

R
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b ~rsb g7 2

2. (Muhammadur-rasilulldh) fU..\\/ ) > 4
Muhammad is the Messenger of

Allah \ .

3. (mir-rizqillahi) aB (355 e

Of that which Allah has provided ” g

4. (dhalikum khayrul-lakum) 2 ;9: . ;5:’:;)1

. (dbalikum khayrul-lakum

That will be best for you " ~ >

94 - ’_t// v N ‘: " 3

5. (allam yarahtu ahad (un)) S| X — o |

That no one sees him
2. If the tanwin is followed by a word beginning with a silent ’alif, it is

represented with a small (4 written under the ’alif of the second word, e.g.,

.): 7 " o7 sz 7 bt ; e
L?.—*-e )JJ, I,»—?.—* khay-ranil-wasiyyatu, WS wi L;...» shay-"anit
e } 7
¢« 7.1 2

takhadhaha, «a_o

T 3—‘ Nihu-nib-nahti. Thissmall (y is notnasalized.

,-

Yaa 'ayyuhannabiyyu ’Innaa ‘arsalnaka Shahidapw-wa Mubashshiranw-wa Nadhira .

(O Prophet! ‘Lo! We have sent thee as a witness and a bearer of good tidings and a warner’.)

Calligraphed by the Ottoman Sultan Mahmud I1 (1785-1839). The passage is verse 45 from the
33rd chapter of the Qur'an (Courtesy. Turkish Embassy, New Delhi.)
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LESSON 25

QUR’ANIC SPELLINGS

THE REDUNDANT °“ALIF

There are several places in the Qur'an where an ’alif is written, though it
is redundant and not pronounced. The phrases with a redundant ’alif are given
below and the redundant ’a/if has been marked by a cross sign, thus X. The
chapter and verse have been indicated so that you can mark them in your copy of
the Qur’an. Note that this "alif is besides those ’alifs which, though not pronounc-
ed, indicate a grammatical rule.

-~ : A */;

I ‘afa-immata (3.144) =l G5
! Ld

2. la-ilallahi (3.158) aby L\g

©

T,’:’) Z -

3. an-tabu'a (5.29) Fooa ol

4. min-naba-’il-mursalin (6.34) U.A.L.w}-n-”(f L;_\ -0

5. laawda-“0 (9.47) | N j
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10.
11.
12.
13.
14.
15.
16.
17.

18.

e (%
Y 5
&-Y_5 and (W

LESSON 25

toad %
Thamada (11.68, 25.38, 29.38 and t ;,.A_;
53.51)
P oA o
umamul-litat-luwa (13.30) | )J.)-»J

lan-nad-‘uwa (18.14)

lakinna (18.38)

’afa-’immitta  (21.34)

la’adhbahannahtn (27.21)

liyarbuwa (30.39)

la-’ilal-jahim  (37.68)

wa lakil-liyab-luwa (47.4)

wa nabluwa (47.31)

la-’antum  (59.13)

salasila (76.4)

gawarira (76.16)

should be pronounced without an ’alif. It is re-

dundant, the vowel a after d and (o respectively is short, so the pronuncia-

tion will be

as mi-"atun

-’ P /;.
4 2e] o
Id_ﬂl_,o mala-"ithi and (& |
4

% ¢ s gep -
‘——‘*—e , ‘alif is redundant.

, 9 % .
ana. 45 L.o/ is also pronounced
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THE REDUNDANT STROKE

There are a few words in the Qur’an which have a redundant stroke or tooth
without dots or a vowel sign. The stroke has no phonetic value; it is not pronounced.
It has been retained for grammatical reasons. In the North African script the

stroke is retained with two dots of (4

stroke is given below:

1.

10.

11.

12.

102

< otav
mawlana (2.286) Ll on

LI 4 \“' P
ma’-wihum (3.151) _o—g— s\

A P | A”
. naj-wahum (4.114) rhé._« =

L [
hadani (6.162) -
- 7
“lanaraka (7.60) = )_»..J

hawah(u) (7.176)  4— LA
mathwahu (12.21) )4_.4;.?{_;
lanard-ha  (12.30) LL')_:J/
‘aranii  (12.36) Z;\’__a)l

15
ataha  (20.11) il

" 2, [ s
‘ardikum  (41.23) (\L_J 351
n La ;'
‘atqakum  (49.13) r.i_a_n_t |

— o\

A list of words with the redundant

Our Protector
Their abode
Their conferences
He has guided me
We see thee

His lust

His abode

We see her

I saw

He came to it
(Your thought) has

ruined you

The most righteous
among you



13. Mikala (2.98)

) z %

AN
14. at-Tawratu (throughout) 4— ) y-“

THE REDUNDANT WAW

2 .

1. hayatun ¥ D
o\,

2. zakatun K)S
g .

3. saldtun ¥ shoo
L |8

4. ar-riba Loy |
Pl r'/ ﬁ;

5. al-“ulamii'u

Michael

The Torah

Life

Alms

Prayer

Usury

Learned (men)

THE DAGGER ’ALIF (VERTICAL FATHAH) INSTEAD OF FATHAH AND ALIF

1. hadha (IS
Ny
2. dhalika S
~ \
3. lakinna C)-Q
7 [
4. *Ibrahima \
an P
oA ! "
5. ’Isma‘ila d.»_a/k.o_w;
A
6. ’Isha

shaqa w;
P

7. ’Ar-Rahmanu o |

This

That, this

But

Abraham

Ishmael

Isaac

The Beneficent

LESSON 25
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LESSON 26

PUNCTUATION

Punctuation, in English, serves the eye before the tongue or the ear. It
is mainly concerned with silent reading and not with recitation. The Qur’an,
as is apparent from its meaning, is a book which is meant to be recited. Its verses
are divided according to the rhythm of the language. The Qur’anic punctuation
is, therefore, not only based on the structure or the syntax of the sentence, but
also on the need to pause, for breath and for effect. As Pickthall observes, when
a certain sound which marks the rhythm recurs, there is a strong pause and the
verse ends naturally, although the sentence may go on to the next verse or to
several subsequent verses. The result is that the Qur’anic punctuation effects
the pronunciation of the words, as well as rhythm, intonation and syllable
separation.

PUNCTUATION MARKS

The basic mark is a circle O to denote the end of one gyah and the
beginning of another. Supplementary marks are given above the circle. Where
one mark is put on top of another, the former governs the latter.

THE FULL STOP

O (a) After a full stop the last letter of the dyah loses its vowel and
joins the preceding letter whether it has a vowel or not. It is possible that an
ayah may end with two of its last letters with sukin.

104



LESSON 26
(i) (wa mimma razaqnahum yunﬁqun)O L) ,_u_u ﬁ_é_;_; )/ )/l_n__./o y .
The last word is u ,-A_A_u yunfigina with a s which is sakin but witha
full stop signthe (o has lost its fathah sign so now both s and (J are
with sukin signs but in the process only one vowel, the fatha of () , has been

lost.
yd

(i) (thumma “abasa wabasar) O ;-—Au 3 Gl j__» . The last
letter, ) , haslost its vowel due to a full stop; it is now basar and not basara.
. . . - T -

(iii) (wa li-Rabbika fasbir) O ——e () ng.—a/ )’_—,3 s .No change as
the last letter, D has already a sukin on it.

(b) ¥ 1 ma:bﬂ;ah is pronounced as ¥ ,e.g., flIjannatin “iliyah
O ‘g_:___l\_f'. f_.:._.:;(é , not ‘dliyatin,

(c) The fathah tanwin changes into &, e.g., mizdjuhd kafura
o | 3;::: 4 22 \;_,3 , not kafuran.

(d) Sometimes fatha tanwin is followed by (§ instead of ’alif; in that
case also it w1ll be pronounced as a, e.g., wa ’any-yuhsharan-nasu duha
o @Lau»\_;_& l )_.»_Ef Cf i1

(¢) The final -un and -in of the dammah tanwin and the kasrah tanwin are
not pronounced and the tanwm-bearmg letter becomes sakin, e.g., Qul Hu-wallahu
’Ahad O >__:-\ < | )_Ad__" and not ’Ahadun and “‘ala siratim-
mustagim OAAA-:_;_; .L ¢ —e (;’\—c not mustagimin.

THE SIGNS OF PAUSE
Mandatory Signs

»~ (abbreviation of % ;j/ ). If this stop is disregarded, the meaning of
the ayah may be affected.
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INTRODUCTION TO QUR’ANIC SCRIPT

L (abbreviation of U.LE__A ). Full stop, even though the dyah is not
complete.

Y Forbidden pause.
(U= or 5__:_(_,2 . Pause at this sign for a moment, hold your breath
and then continue in the same breath.
ﬁf)’or »._A_S § . Pause without breaking breath for a longer period than
zs_:_C:» and then continue.
The difference between the above two signs is that of length.
Discretionary Signs

At times the reciter is obliged to pause because of coughing or lack of
breath, etc. On such occasions he is allowed to pause at the following signs:

T (abbreviation for )__‘/‘-\:3 ). Itis better to stop, though the reciter is
permitted to proceed without stopping.
) (abbreviation for g_é;: ). 1t is better not to stop.
(2 (abbreviation for L;ai. )’_‘,Q ). Tt is better to continue without stop-

ping, but if the reciter is tired or there is any other valid reason, he may stop.
. .. 20 Al e )
(> (abbreviation for a3 ,.3\ e d—ﬂ-’, ). It is better not to stop.
N « e A7 . }_ fn .
<as (abbreviation for & _J—c o3 ,: ). It is better to stop here.

2, 7 A "
(= (abbreviation for d_a.a )-f >__: ). The majority view is that one

should pause here.
4 s

=2 (abbreviation for d 3 d—"‘ )JI ). It is better not to pause.

The reciter can stop or continue depending on his convenience.

". The three-dot pause L’n.:L:v..: (mu®anaqah) is used in pairs to mark a word or ex-
pression which can be construed to be read either with the words preceding it or
with those following it. If a pause is made on either of the two, no pause should
be made on the other, e.g.,
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e
|

YL E R PRETIRMTERT IR
dhalikal-kitabu 1a rayba fih. hudal-lil-muttaqgin.

In the above transcription the pause has been made on §__;__3'/ fih, but
one can pause at the word \_’_C, )/ rayba also, in which case the dyah will be
read in the following manner: dhalikal-kitabu la rayb. fihi hudal-lil-muttagin. But
one cannot stop at both <o 5 and ‘f—n"i and pronounce them rayb and
fih. Texts printed in India and Pakistan give an additional sign ¥is \xs in the
margin. In the Egyptian text the three-dot pause is given right above the word and
no marginal sign is given. In Indo-Pakistani texts the three dots are written on
a small T,

MARGINAL MARKS

Marginal marks show the division of the Qur’an into chapters, parts and
sections. The Qur’an is arranged in 114 sirahs (chapters). Each sirah bears a
title and is numbered. It consists of a number of dyahs, the number of each ayah

is given in the circle which marks the end of an gyah thus @ . A surah is divided
into sections; a section is called &”;()} ruki. The end of a ruku® is shown by
an & (@yn) sign. For the convenience of those who wish to complete the recit-
ation of the Qur’an in a given time, the text is divided into thirty equal parts; a
part is called (’ft 3—4 juz’ in Arabic.iThe number of the juz’ is also shown in
the margin. For example, the sign &o indicates the serial number of the

&
rukii® in the sitrah on the top, the number of the gyahs in the ruku® in the middle and
the number of the ruki® in the juz’ at the bottom. Thus the above sign means that
this is the first section of the sirah; the section contains ten dyahs and this is the
fourth ruki® of the juz’. The name and number of the sirah and the juz’ are given
at the top of each page of the Quran. The Egyptian editions of the Qur’an do
not indicate the number of the dyahs in each ruki’.
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INTRODUCTION TO QUR’ANIC SCRIPT

The copies of the Qur’an printed in the subcontinent give an additional sign

of pause, O
ities about the pause.

and there is no harm in ignoring it.

This sign indicates difference of opinion among the author-
The Egyptian printed Qur’ans do not indicate this sign

A verse is cited by modern authors by the number of the chapter and verse.
Thus 2.126 means 126th verse of the second chapter of the Qur’an.

The following signs in the margin indicate the division of the juz’ or the
hizb, 60th part of the Qur’an :

s L3
&
P
—ha sl
PN
1; " N

[\

o\ —w\

s 4

The word ¥5>-sm

"

(ar-rub‘u)

(an-nisfu)

(ath-thalathatu)

[
| as-sajdah written on an dyah sign thus

the first quarter of the juz’
or the hizb

one-half of the juz’ or the hizb

three-quarters of the juz’ or the
hizb . It is the abbreviation of

s 2\ 7

AT L e _e
7\l 5505 . Arba® means
quarters.

S‘A—L...JI

O

or

in the margin means that a Muslim reciting the Qur’an should offer a sajdah (pro-

stration).

There are fourteen places in the Qur’an where a sajdah is due.

The copies of the Qur’an printed in the subcontinent give the following

marginal signs of pause:
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(waqgfun-nabi)
(waqfum munazzalun)
or (waqfu Jibrila)
(waqfu ghufranin)

(wagfu kufranin)

Pause
)
;» Pause
J

Pause

Do not pause
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ILLUSTRATIVE TEXT

- * ,0"/ % T - ,M{//
1. Q_&J\M\Jf )JO\-AJJ }s.’@x\;u;,
"/"L;ﬁ_i.k\_a)%;iﬁ_s))uw.h }KLG}.@J\)
L4 ./ ~ P f’??, ,,):/

wa zallalni “alaykumul-ghamama wa anzalana “alaykumul-manna was-salwa
kuli min-tayyibati ma razagndkum wa ma zalam@na wa lakin-kanad
’anfusahum yazlimun.

And We caused the clouds to overshadow you and sent down on you the manna
and the quails, (saying) Eat of the good things wherewith We have provided
you — We wronged them not, but they did wrong themselves (2.57)

’inna fi dhalika la-ayah wa ma kana ’aktharuhum-mu’-minin

In that there is a Slgn but most of these would not beheve (26 . 8)
2,0 7 A 19\»-4 -

wa maa 'as-"alukum “alayhi min ’ajr; ’in ’ajriya 'illd “ala Rabbil-“dlamin.
And I ask of you no reward for it. My reward is only with the Lord of the
worlds. (26 . 109)

¥ 6 o~ Tokn A2 A -
4 O >0 0l y—2 B ;

Bal huwa Qur'anum Majid. Fi Lawhim-Mahftz
Nay, but it is a glorious Qur’an. On a guarded Tablet. (85.21-22)
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5.

' . ‘ﬂ/a;’

/;\J/—-)JLQQL)J‘L_&)(D )L'&J\kj ljd 5__,_))_,\\_,l

- e

/' ."}nw[},\f ‘j

é))_@_ﬂa__,u\u_gﬁ_a o )QJJ\&_LQ_T@)S_U\
'Cﬁ\_e_;)uﬂ._.\_g_)_st))__“)‘&_(_a_l_&_\\dwf{

7’
L)

@,_U_J\tum“’g:_uﬁq_;@,_; Ko

‘Innaa 'anzalnahufi Laylatil-Qadr, wa maaadraka ma Laylatul-Qadr. Laylatul-
Qadri khayrummin "alfi shahr.tanazzalul-malaa-’ikatu war-rithu fiha bi-’idhni-
Rabbihim-min-kulli amr : Saldmun hiya hatta matla-“il-fajr. (Part Three-
Fourth)

Surely, We sent it down on the Night of Destiny.

And what should make thee know what the Night of Destiny is !

The Night of Destiny is better than a thousand months.

Therein descend angels and the Spirit by the command of their Lord—with
every matter.

It (is all) peace till the rising of the Dawn. (97.1—35)

Ruki® 1 of the surah with five dyahs. 1t is also the 22nd ruki® of the juz’.

Siirat ul Ikhlas in circle-shaped calligraphy on the wall of the I6th century Sokollu Mosque,
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Istanbul. (Courtesy, Turkish Embassy, New Delhi.)



LESSON 2/

MUQATTAAT OR ISOLATED LETTERS
AN D nAp
SN )-—> HURUF-UL ABJAD
MUQATTAAT

Many sirahs begin with letters of the alphabet which are used and pro-
nounced separately. These letters, which are called muqatta®ar or fawatih,
occur in the beginning of twenty-nine sirahs and are made up of one or more, to a
maximum of five, letters of the alphabet. There are fourteen letters which have
been used in this manner. Of these letters » , &% and _» occur alone in
the beginning of a sarah. The rest occur in combinations of two or more in
the beginning of certain sirahs. Some of these letters have either a vertical fathah
or a maddah on them:

-1

F,_M.—v 3t b Gm s G O

S arATR -SR-S S-S (s (R

1

Opinions differ as to their significance but it is generally held that these letters
are symbolic of some profound truths or carry some mystical meanings.
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INTRODUCTION TO QUR’ANIC SCRIPT

The pronunciations of the muqgarta‘ar are given below:
= o~

A |
i —

2. ‘alif ]aam miim saad k)ALJ
-
3. ‘alif [aam ra !
~

{ -

4. ‘alif 1adm miim ra )_..A.__J\

- =
5. kaaf ha ya “ayn saad ua__:_.x_@_{

The diphthong ay in “ayn is as long as the following saad.

1. ‘alif 1aam miim

[
I el O
6. tiha 5__h 7. (A siim miim  _o—uads
Note that the n-sound of (s has merged in the following mim and the pro-

nunciation of (» has changed to siim.
| _

-

8. tasiin M 9. yasiin =
~ ~

10. saad e 1L ha miim A
rdil g ared

12. “aynsiin qaaf  (sew-£ 13 qaaf &)

The “ayn is as long as the following siin
and qgaaf.

¢t

14. nutn
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HURUF-UL->ABJAD

At the time of the revelation of the Qur’an the letters of the alphabet were
used to indicate numerals. This was very similar to the use of Roman numerals
in Europe before the introduction of Arabic numerals. The order of the old Arabic
alphabet was different from the present order. The first four’ letters in that order

were > C <« | hence the name ‘>-_./=;_’3\ ‘abjad. The old
order of the alphabet together with the numerical value of each letter is given below:

4 3 2 1
abjad > C - |
7 6 5
hawwaz ) 3 X
10 9 8
hutti ‘ & & T
50 40 30 20
kalaman ) r‘ d @
90 80 70 60
sa'fas P S f v
400 300 200 100
garshat — U" ) T
700 600 500
thakhkhadh 3 ( oy

1000 900 800

dazzagh 5 L P

ﬁ/ s n
In the normal reading of the Qur’an a knowledge of >_3.__,&) 124 )}i

is notrequired, but it is relevant to the interpretation of the fawatih. According to
some commentators of the Qur’an, these isolated letters add up to a numerical
symbol.
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LESSON 28

MISTAKES TO BE AVOIDED

Every primary concept in Arabic is expressed by means of consonants
only, and the modifications of the meaning, difference of tense, the identity of the
subject or object in a sentence, and nuances, etc., are mostly expressed by vowel
variations. A misplaced vowel can radically alter the meaning of a phrase,

" -~ < - - ?;’ .
e.g., ,o_g__.»_l_.c ;»_o__;_» | means ‘those whom Thou hast favoured’, but if
rd

the fathah sign over <o is changed mto dammah it would mean ‘those whom I
A 2 *
have favoured’, ,o_e._.\_l_L g._)._n_:_\l . Addressing the Apostle, Alldh says,

‘And recite the Qur’ an dlstmct]y X

)—x_»)-—a u l)——U\ d—*)) wa rattilil Qurana tartila

There are places in the Qur’an where a mlsplaced vowel may alter the meaning to
the extent of blasphemy, so read them correctly and distinctly. Some of those
places where incorrect reading can lead to a serious mistake are given below. The
number of the chapter and verse has been given for easy location of the full ayah.

Incorrect Reading Correct Reading
2 P "f— 7 v P A” P : Id
- ~ » , o ~ ~ 7 ~ . L Pl
|G WY anajltu A—@/-:J-c;_»_,c_:_:lu.a;_“L\)_\.e
dammah on — siratal-ladhina ’an‘amta alay-him
The path of those whom Thou hast favoured
(1.6)
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2.

3.

Incorrect Reading

¢z
¥—) Rabbahu

fathah on

P rd
> 3| 3 Dawtda

fathah on the last S

A )
4. U_LAAJ yuda-‘afu
”~
fathah on é
”~
N bashsharina
. mubashsh
e
Jfathah on U"‘
P
O ) D mundharina
Jathah on 3
K_J/S.{»; rast-lih

116

kasrah under d

7

”

mu-"adhdhabina U-’-‘ S_;L;
”
fathah on 3
¢ <.
b’—.—i) Rabbuhii

»
dammah on

Correct Reading

zs__»)j_m)_»\g—u\ﬂ/

a ‘idhibtalaa ’Ibrahima Rabbuht
And when his Lord tried Abraham (2.124)

s 1855

wa qatala Dawudu Jaluta
And David slew Goliath (2.251)

~ . . |
2 h W P . JJ"‘
PL_;%_.{ . //»___a_z.aic.) d{.bl)

wallahu yuda-‘ifu limany yashaa’
Allah giveth increase manifold to whom
He will (2.261)

rusulam-mubashshirina wa mundhirina
Messengers of good cheer and of warning

(4 165)
rd
A D7 J rwdA v :;
).w);ou-\.j;-me\w}G)—’d_U C)‘
‘annalliha barii-'um minal mushrikina wa
rasti-luh
Allah is free from obligation to the idolators
and (so is) His messengen (9.3)
- "7 ‘."ﬁ oo ¥
J;-w)g_.\.;u-v 2= >_x_fa L».&\.A)
wa ma kunna mu-"adhdhibina hatta
nab‘atha rasula.
We never punish until We have sent a
messenger (17.15) '
{ P -4 ‘T’ -
) 23l (nac s
wa “asia 'Adamu Rabbahi
And Adam disobeyed his Lord (20.121)



- ad
9. \..A.».{ kunta

fathah on

10. u—a)>-a-a

fathah on

no Ay

fathah on

24 - 9

12. DY )

fathah on

sarlne

13. L))-C)J/

fathah on

);\),/
>

dammah on
»$7 20
14. Pp =

Jfathah on

-
oy

mundharin

Alldha
-
¥
Musawwaru
3

Fir-*awna
”

o

rasilu
v

mundharu

>

LESSON 28

‘L - A(w
o A . ~ - A ~

’inni kuntu minaz-zalimin

Lo! I have been a wrong-doer (21.87)
7 A N I T ” - A} %
G 51O G5

litakina minal-mundhirin.
That thou mayest be (one) of the warners
(26.194)

wot 2% /»\ % - %
LUl €325 3 5La 35T

laqad sadaqallahu rastlahur-ru’-ya bil-haqq
Allah hath fulfilled the vision for His
messenger in jery truth (48.27)

ypa 201G )5 \QJ\:.J\’%L\

Huwal-1ahul-Khaliqul Bari- "ul-Musawwiru
He is Allah, the Maker, the Fashioner
(59.24)

Lars A 1A%

O34 5185 5 raed

fa-“asa Fir-*awnur-rasiila.
But Pharaoh rebelled against the messenger
(73.16)

1Y

~
N

P
P RGN
-

— \‘\
{

\\» —

'innamda ‘anta mundhiru.
Thou art but a warner (79.45) '
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LESSON 9

THE DEVELOPMENT OF THE NASKH

The Arabs had an aversion to writing and relied to a great extent on
oral tradition for the retention of information. They did have a system of writing
in pre-Islamic days but it was rudimentary, ungainly and imperfect. The pre-
Islamic Arabic script was so unsightly that a bedouin poet compared the scenes
of death and desolation to words scribbled on parchment. In one of his odes
Imru’l-Qais said, ‘. .the traces of a dwelling place which I saw and which filled
me with sorrow resembled the handwriting of a book on South Arabian palm-bast.’

0P &K [yl oo
JoWD or o M
o\ 2_“'/“\»-1&-—/

(O O)-——'C O—-—Lr‘\‘\_g_c.

Copy of pre-Islamic (6th Century) Nabataean inscription from Ummal-Jimal. It begins
Allah Ghafran *May God forgive...’
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But the need to record and hand down to succeeding generations every syllable
of the Qur’an with exactitude compelled the Arabs to develop their script. And
so the ummah of the unlettered Prophet (al-Nabiyal-'ummi, The Qur’an, 7.157)
came to excel in the art of writing. A people ungiven to writing were turned into
calligraphers producing masterpieces which have never been surpassed or even
equalled.

The pre-Islamic script could be read in various ways; it had neither short
vowels nor dots to identify consonants which shared identical letter outlines.
Abu’l-Aswad al-Du’ali (died 69/688), said to be the founder of Arabic grammar,
invented a system of providing fathah, dammah and kasra to indicate some vowel
sounds. A few years later his students, Nasr ibn “‘Asim (89/707 or 90,708) and
Yahya ibn Ya®mar (89/707), devised a system of placing dots above and below
the letter outline to differentiate between various consonant sounds.

Early Arabic writing in the Hijaz fell into two broad categories, one was
curved and round (Mugawwar wa mudawwar) and the other elongated and straight
(Mabsiit wa mustagim). The cursive style was used on soft material like leather,
palm-bast, parchment, etc. The latter, which was more developed, was used on
harder material like camel bones, flat white stones, wood and metals. The letters
of the Prophet and the first four caliphs were written in the cursive style.

~ Wilw ) =a8 6 an )l as !l ew
dW\ “—=as JLQ ?_x_id_‘ud'j(‘*f)fdl

Early cursive script in a letter sent by the Prophet to the ruler of al-Hasa during the
early seventh century.

This cursive style lacked elegance and discipline and was mainly used for
secular purposes. It was not considered a suitable medium for the Divine Revela-
tion. The Qur’an was written in the elongated and straight monumental script,
developed (8th century A.p.)in the Iraqi town of Kufah, hence its name Kific
(Kafi).

In contrast with its low verticals, the horizontal lines of the Kiufic script
are extended and it is written on oblong surfaces. Since its width is considerably
greater than its height, it gives an impression of dynamic momentum.
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While the calligraphers in Ktfah were developing their monumental style,
the early Mashg style was developed at Mecca and Medina during the first century
of Islam. The complex rules which governed the early Mashg were gradually
simplified until it came to resemble the Kufic script. At the same time the inscrip-
tional style was also developed in the Hijaz. In the third century of the hijrah
Abt “Ali Muhammad ibn Muglah (272/886—328/940) codified Arabic calligraphy,
using the circle and the rhombic dot to inscribe the characters according to a
measured proportion (see also Lesson 22).

C (-

It was this system of basic calligraphic rules which clevated the Naskh
style to the rank of a major script. Ibn al-Bawwab (d. 413/1022) provided the
final touches to the Naskh which transformed it into a script worthy of the Qur’an.
This script is easy to read and easy to write.

Yaqut al-Musta®simi (d. 1298) devised a new method of trimming his reed
pens giving them an oblique cut. This enabled him to give a new dimension of
grace and beauty to the existing scripts, especially to the Thuluth style invented
by the Umayyad calligrapher, Qutbah al-Muharrir. Its verticals have a leftward
slant, while its horizontals have a deep curve. The ends of most letters in Thuluth
come up in a hook and it is often written so that letters interlace.

\E

‘Innahii min Sulaymana wa ‘innahii *Bismillahir-Rahmanir Rahim’ (It is from Solomon, and it is:
In the name of Allah, the Gracious, the Merciful.) is from the 27th Chapter of the Qur’an. Itis the
beginning of a letter which Solomon wrote to the Queen of Sheba. The verse seen above is in
decorative Thuluth with interlocked circle and ligatures.
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Quran leaf in Kific, ninth century Egypt. (The Metropolitan Museum of Art,
gift of Rudolph M. Riefstahl, 1930 (30.45), A portion of the last verses of the 47th Chapter
of the Qur’an: ‘amwalakum. Iny-yas’al kumitha fayuhfikum tabkhali wa yukhrij adghanakum.
Haa ’antum hia "ulda‘i tud®*awna litunfiqd f1 sabilillah’.

The fine calligraphic tradition of the Arabs was continued by the Timurids,
the Ottomans and the Mughuls. Timir’s grandson Baysunghur was a talented
calligrapher. The Ottomans felt the sacredness of the Qur’anic script very in-
tensely. Shaykh Hamdullah al-Amasi (d. 927/1520) who is considered to be the
greatest calligraphist of the Ottoman period taught calligraphy to Sultan Bayazid II
(886/1481—927/1520). While the Shaykh wrote his lines, the Sultan as a mark of
respect to his teacher, held the inkpot.

The Mughul emperors of India were also among the great patrons of calli-
graphy. Babur (d. 937/1530), Akbar (964/1556—1014/1605) and Jahangir (1014/
1605—1038/1628) admired and rewarded the calligraphers with high ranks. The
builder of the Taj, Shahjahan (1009/1593—1076/1666), was a good calligrapher
while his son, Aurangzeb (1028/1619—1118/1707), copied the Qur’an for his
livelihood. This tradition continued in the Mughul dynasty to the last emperor,
Bahadur Shih Zafar (1773—1862).

The Indian calligraphers emphasized the beauty of the Naskhi curves which
are more perfectly rounded. The Indian Naskh is bolder and heavier with more
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The Kiific calligraphy on the opposite page reproduced in the Naskh

widely spaced letters. These qualities give it a solidity which is lacking in the ord-
inary West Asian Naskh.

It is not known if non-Muslims, Christians and Jews in the Muslim world
took interest in calligraphy, but in India Hindu calligraphers made a name for
themselves in Nasta®liq and Shikastah, the broken style for speed writing.

In the first revelation of the Qur’an the Prophet was instructed to ‘Recite...
for thy Lord is most generous, Who taught by the pen, Who taught man what he
did not know...” Implicit in this command was the prophecy that the rudimentary
and ungainly Arabic script will become the most brilliant expression of Islamic
art and an all-embracing manifestation of Muslim cuiture throughout the world.

The temporary decline of Arabic calligraphy, as mentioned in the Intro-
duction, was caused by the introduction of movable type in the Arab world
and in India due to litho printing which was cheap. It became so bad that A. S.
Tritton advised the readers of his book, Arabic, to ‘avoid the Koran...the oriental
editions are not easy to read’. But after a temporary eclipse, both the quality of
the calligraphy and printing improved. With the spread of literacy among the
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A page from Yassarnal Qur’an written by Manziir Muhammad (C. 1904). (Author’s collection)
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LESSON 29

Indian Muslims, whose mother tongue is not Arabic, attention was paid to the
teaching of the Arabic script. An Indian calligraphist, Manzir Muhammad (1866~
1950) finally developed a simple style which was basically functional.

Experimenting with the intricacies of the highly developed and ornate curves
and circles of the nineteenth century Naskh, Manztir Muhammad reverted to the
elongated and straight-lined (Mabsat wa Mustaqim) style of the early Kufic script.
The style he finally developed reduced the curves and simplified the ligatures. The
result is a happy synthesis of the Naskh and Mashq styles combining the beauty
of the Naskh with the simplicity of the Kific script.

U ep= Lo

The conventional Naskh

M"‘l"&ﬁ»"( al Il o .=

Mashq Basmalah (Basmalah is the Arabic word meaning to utter Bis-millah-hir Rahmanir-

Rahim) from Qur’an copied in eighth century, probably in Medina.
(Museum of Islamic Art. Istanbul)

Basmalah copied from an Umayyad Kific inscription with distinctly triangular letters.

a ,w \ y oA LAY M \ A
Basmalah written by Manzlir Muhammad,c. 1904.

While in the conventional Naskh each letter has at least four forms, initial,
medial, joined with a preceding letter and the final unconnected with the preceding
letter, Manzlir Muhammad tried to restrict the letters to the two forms only, the
initial and the final. In this script complicated ligatures and combinations were
completely eliminated. In the following four pages almost all the complicated
combinations of the conventional Naskh have been transcribed in the simple
Manziri Naskh.
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The difficult and complicated ligatures of the conventional Naskh are given
below. On the opposite page these words have been written in the Manzuri Naskh.
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The words in the Manziri Naskh are given in the same order in which they
have been written on the opposite page.
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INTRODUCTION TO QUR'ANIC SCRIPT

Copies of the Qu'ran now printed in India and Pakistan follow the
simplified Manziri Naskh. but each calligrapher according to his style still
employs the ligatures and circles of the conventional Naskh as well and thus
confuses the beginner. Therefore, it is necessary to familiarize onesell with the
conventional Naskh as well.

The comparison of the conventional Naskh with the Manziri Naskh given
in the last four pages must have given you an idea that the
significant pattern is that of the word rather than the letters. The word-
contour depends very much on the shape of ligatures joining the letters.
As previously noted, in the conventional Naskh many letters have four
different shapes: initial, medial, terminal and standing alone. In the Manziri
Naskh usually two shapes are employed: initial, which is very similar to the medial,
and the terminal, which does not differ from the isolated form. A table of the
four forms of a letter used in the conventional Naskh is given below. Have a look
at it, but do not try to memorize either the four forms of the letters given below
or the complicated ligatures given in the last four pages. By the time you
complete this book, you may find that you can decipher most of the difficult:
ligatures without reference to this lesson.

The letter Alone Final Medial Initial

Alif } } L }

Ba (—_— [N -A.L N
Ta ) N — 7
. & & | & [ 2

Jim C é 5.- .>.'
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The letter Alone Final Medial Initial
Ha T - = >
Kha' C = = EN
Dal > N O~ >
Dhal .> \}\- C)\- 5
Ra’ P Y Vet )
5 o] = [ 3
Sin N (o~ e e
Shin oW U-“* e v
Sad 8= =5 ~a AL
Dad oD -y -y o
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The letter Alone Final Medial Initial

T L | & L <

za L | & iy A
“Ayn ¢ - = 5
Ghayn "C % = &
Fa - 2 2 P

Qaf

Kaf

A
Y\ :
N

Mim

S

€l

Lam d
(A

o

¢l s
e
o

Niin
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The letter Alone Final Medial Initial

Ha' ¥ a“ -4 =

Waw b b o L4 )

Ya A < - ~

o rvy “w -~

In addition to the Naskh and the Thuluth styles, which are commonly used
for copying the Qur’an, there are several derivative scripts to meet particular secular
needs. The more common among them are the Diwdni, the Nast‘alig and the
Rug'ah. The Diwani is an Ottoman development. The late fifteenth century calli-
grapher Ibrahim Munif developed it primarily for use in the government offices.
It is excessively cursive with overlapping words and its letters are joined together in
an unconventional manner. While the Diwani was developed in Turkey, the Nast“aliq
was evolved in the late fifteenth century in Iran. Since then it has been the Iranian
national script. The Persian calligrapher, Mir “Ali Sultan al-Tabrizi (d. 1416). was
the founder of this script. Its bold and clear lines and perfectly rounded curves
give it an elegance which is so characteristic of the Iranian and the Mughul soph-
isticated taste. In India it was adopted for Urdu and many other North Indian
languages. By the time Queen Victoria assumed the title of the Empress of India
in 1858, Nast“alig had acquired the status of the national script of India.

Nast“aliq is seldom used for copying the Qur'an, and so far as it is known.
there is only one complete extant copy of the Qur'an in Nast‘alig, which was
copied by Shah Mahmud al-Nishabiri in 1539. There is also a collection of five
chapters of the Qur’an in Nast“alig in the Khuda Bakhsh Public Library, Patna.

The Rug“ah (small sheet) script, also called Riqa® (plural of ruq‘ah), is
derived from the Naskh and Thuluth. It is also of Turkish origin and is used
throughout the Arab world for the routine day-to-day handwriting. The flourishes
of the final letters resemble those of the Thuluth in many respects, but it is much
smaller. Its curves are more rounded, its loops are invariably filled in and its
ligatures are densely structured. The Qur’an is not copied in this style, but in
Shah Tahmasp's Nasi“alig Qur’an the chapter headings are written in Rug‘ah.

133



(6LT-TL61) “TL6] *MID STOWAUOUY *11V JO wnasnIA ueljodoIdN YL
‘77 3SI9A JO pud Yl 01 ISOWfe ‘[7 3s1A ‘Op 191deyd jo piom IseT (PE/EEV] 'p) Inysunsieg
uospuess snwi] 01 painguie st 1 iduds bebbeyny ayy ut afed ue,nd jueid e jo judswidel]

134



LESSON 3()

CONCLUSION

You now know all the important rules of reading the Qur’anic text. All
that you need now is practice. If you have a good ear and can find time to listen
to the Qur’an from a radio station, you will be soon in a position to recite it.

‘_,._.\___;GL__HéJ_: \4\)__.5\

w//ﬁ/ ~

;,\_r))\ \@‘_,.J._r_u_ou\._we_:v\&.\_;

~

@ﬁJ_n_jLJA_J_sé}_J‘@}/A .jl

Read : In the name of thy Lord Who created,
Created man from a clot of blood.

Read : And thy Lord is the most Generous,
Who taught by the pen,
Taught man that he knew not.

Radio Cairo and all other Arab radio stations broadcast daily the recording
of the Qur’an made in 1961 under the auspices of the Egyptian Government. This
is a set of long-playing records bearing the title al-Mushaf al-Muratial. This is
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an official orthoépic version according to the reading of Imam Hafs (died 180
hijri/796 A.D.) as he heard it from his teacher, Imam “Asim Kufi (died 127 or 128
hijri/745 A.D.). Try to obtain a set, if possible, or one or two records and listen
to them with the text before you. This will keep your ears and heart tuned to the
peculiar beauty, melody and cadences of the Word of Allah. Try to internalize
some of it through memorization of some of the small sirahs. According to
Muslim belief the Qur’an was orally delivered to the Holy Prophet and
transmitted orally by him to the ummah (Muslim community). You too are ex-
pected to recite at least some portion of it out of memory.

Try to get a teacher to correct the mistakes which you may not discover for
yourself.

You must have observed that the consonantal structure of Arabic words,
as H. A. R. Gibb puts it, contains only seventy-five per cent. of the meaning and
the remaining twenty-five per cent. has to be supplied by the vowel signs. We
have seen in Lesson 28 that a sllght change in the vowel sign alters the meaning

of the text e.g., J}——Q__s_L.C- \__>_o_x_>\ means ‘those whom Thou hast
favoured’, but if the farhah sign over o is changed to dammah it would
mean ‘those whom I have favoured’. Arabic books and newspapers are printed
without vowel signs and learning to read them is a considerable adventure for non-
Arab students who have not mastered the intricacies of the Arabic grammar. The
easiest and the safest method of learning Arabic is, therefore, to begin with the
Qur'an which has a fully vocalized text. Even non-Muslim readers, whose
ultimate object is to learn Arabic for academic and secular reasons, will find the
Qur’an as a far better teacher.

A foreign language is difficult to learn but easy to forget. Now that
you have crossed the first and the most difficult hurdle, continue to devote
a few minutes a day to your Arabic. The first thing you should do is to obtain
a copy of the Qur’an with parallel English translation. Choose an edition with
a bold Arabic text. Get a copy of Introduction to Qur’anic Arabic as well, it
is the extension of [Introduction to Qur’anic Script and has been written
to serve as a stepping stone to a deeper study of the Arabic language
and grammar. It has been written to introduce the essentials of the
Arabic language in easy stages, the conventional grammar has been avoided

(Opposite) The Qur’an copied for Her Highness Sultan Jahan Begum of Bhopal (lithographed in
1923). Beautiful script with deep sublinear area and clear vowel signs, but words run into each
other and the salient feature of the letter is lost in curves and ligatures. Sirar ul-Bagarah, The
Cow (2.126-129). (Author’s Collection)
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INTRODUCTION TO QUR’ANIC SCRIPT

and there are no paradigms to learn by heart. The learner is provided with
the basic grammatical markers to give him a fairly painless entrée into the
language of the Qur’an. Read with a conventional grammar Introduction to
Qur’anic Arabic will add a new dimension to the knowledge of the non-Muslim
students of Arabic.

PRACTICE TEXT 15

Probably you know some of the small passages given in the practice text by
heart, if not, it is time to memorize them. They form part of the daily prayers.

For a non-Muslim learner the memorization of these passages will provide
a point of anchorage for his advanced studies in Arabic literature, classical or
modern. The Qur’an, as B. R. Serjeant points out, ‘continues to live in the con-
sciousness and the daily speech of the followers of the Islamic faith. An ability to
recognize the Koran when it is being quoted is becoming to the would-be speaker
of Arabic—it is still better to be able to quote it appositely!” (Introduction to John
Penrice’s A Dictionary and Glossary of the Koran, London, 1971).

Al-Fatihah is the first chapter of the Qur’an and is also the first sirah of the
practice text. It is an integral part of the prayers. Any one of the following
sixteen sirahs given in the practice text can be read after the Fatihah in the prayers.

The method adopted for the practice text in the following pages, it is hoped,
will provide you with a thorough grounding in reading the Qur’an. In the first
line, words have been broken into easy units and in the second, the words
have been written in the normal way. Do not look into the first line unless you
find difficulty with some word. At the end of the book the text of these sarahs
has been transliterated in the Roman script. It is hoped that you would rarely
need to refer to the Roman transliteration.

Arabic signs for the numerals have not been used in the text of the Qur’an,
but pages and verses are marked by these signs and it is useful to learn them. These
numerals are given below:

English numerals 1 2 3 4 5 6 7 8 9 10
Arabic numerals \ Y v ¥ ) i) v A q v\

The verses given in the practice text have been marked by the Arabic numerals.

l When the Qurlan is quoted it 1is introduced by the phrase
PR <

Gl L J\_5 “Qal-Allahu ta‘ald, God the exalted said’ apd/when the

recitation of the Qur’an is concluded it will be said, _'b.__'}.%;;_)llw\ I TA

‘Sadaq-Allah-ui-*Azim, God Almighty has truly spoken.’
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ligatures, the whole being ‘meticulously produced’, as its name implies. Extended upstrokes and
almost no downstrokes or deep sublinear flourishes are its main features. It gives an effect of
movement, seeming to flow swiftly to the left while being pulled to the right.

@-Alléh-ul-‘Azim written in Muhaqqaq style, a precise and angular script with well-sQ
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EXPLANATORY NOTE

The learning of a foreign language proceeds on two major levels: recognition
and production. Recognition is a receptive skill, production is an expressive skill.
Receptive skills are more easily acquired than the expressive ones. This book deals
with the receptive skill of reading the Qur'an. The student is neither required
to write the Qur’anic Naskh nor to recite the Qur’an aloud. But since reading
involves some sort of vocalization in the early stages of learning a foreign language,
this book gives basic rules of pronunciation to make this vocalization possible.
It is expected that teachers who know rajwid (the science of Qur’anic recitation) will
supplement this book by providing the student with instruction in the technique of
correct pronunciation.

Unlike the Latin script there is more than one form for each of the letters
in Arabic depending on whether they occur at the beginning, the middle or at the
end of the word. Thus a student needs to master a table of more than one hundred
letter forms. The teaching of these forms has been simplified by emphasis on the
salient part of each letter rather than its various forms in different positions in
a word.

The splendour of the Arabic script which can be expressed in seven, if not
in thirty, styles may overawe even the most enthusiastic student. The teacher
therefore should pay attention to the essential features of the letter and not to the
beauty of its curves, flourishes and embellishments.

While the artistic beauty of the Arabic script may overawe a learner. its
economy too can be confusing. The teacher should remember that he is dealing
with twelve basic signs and not twenty-eight characters. This feat of graphic
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EXPLANATORY NOTE

economy has been achieved by the use of combinations of two of these basic signs
and the diacritical dots. It is therefore necessary to lay stress on the salient features
of each letter in combination rather than on its isolated form. The student will
greatly profit from this study of writing isolated letters in combination with
other letters. The twelve basic signs and the letters formed by their combinations
are given below.

The Sign The Combinations

Lo oair ) am J

s

2. = bd’ 1@ S th@ <onin - yd o sin w shin &

’

3. 7 ja 7 ha 7 kha -

4. o sid » did > 1@ b za b
5. 4 dal s dhal i
6. ) @ ) @
7. = ‘ayn = ghayn =

& f& & gdf A
9. S kar S
10. <« mim .o-
I s waw
12. © ha' B

These basic signs or the salient features of Arabic letters could provide

the Arabs with a system of writing comparable to Latin or Devanagri scripts. But
their aesthetic sense rejected such a script. They developed Arabic writing into
an art form worthy to play its role as the bearer of the Divine Revelation. They

used vertical stems interlaced with circular and horizontal lines and rhombic points
to give it an elegance and grace of mathematical perfection.
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The opening chapter of the Qur'an written in the so-called ‘unified’ script which is composed

of the basic signs of Arabic letters without their embellishments, Basmalal is written in the
Naskh to show the difference between the two styles.

When teaching the letters it is important to lay stress on their shape in a
word. For instance, a learner should remember from the very beginning that a

dot below a tooth (=) is always a ba’ and if the dot is above the same tooth( —)
it is nin, two dots above a tooth (=) signify a /3” but two dots below the same
tooth would mean ya’ (=)

To avoid confusion, letters having the same shape and distinguished by the
number of dots are not taught together.

The conventional order of the Arabic alphabet is dictated by the requirements
of calligraphy: letters having the same shape are grouped together. This order
has been altered in the book, and each lesson introduces not more than four
letters in such a way as to build up a vocabulary of Qur’anic words. The letter
count of the Qur’an has been taken into consideration but has not been rigidly
followed. A letter with low frequency may be absolutely indispensable at an early
stage. For instance, jim (3,273) and sin (3,422), in spite of their low frequency, are
introduced in the first lesson, but ‘alif (48,872) with very high frequency has been
introduced in the twelfth lesson.

Non-connector letters have been introduced only after the connectors have
been taught. A student accustomed to the Latin alphabet has learnt to join all
letters in a word. At an early stage non-connectors are likely to coufuse him
and he may lose his bearmgs when confronted with the vertical strokes of ‘alif and

- e

lam in words like khafu S\ and khalafa GedA

In addition, the similarity in shape between da/ and rd’ may cause con-
fusion. So a whole lesson has been devoted to explain the difference between
these two letters.
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EXPLANATORY NOTE

The teacher should not proceed to a following lesson until the student has
thoroughly mastered the letters given in previous lessons, and can recognize them
in contact without difficulty. Recognition of isolated forms alone is not
sufficient.

Only one vowel sign is introduced in a lesson and words using that vowel
are given in the same lesson with different contextual possibilities. Meaningless
vowel drills have been avoided as counterproductive. The 8-page Qawa“id Baghdadi
and Arabic primers of this type, unfortunately still in use in most of the maktabs,
waste much of a child’s year in teaching him the alphabet with jdna-jina-hana-
hiana type drills.  The result of such teaching even after a year is disappointing.

The Qur’ans printed in India generally employ Manziiri Naskh but none of the
calligraphers has imitated Manztr Muhammad’s style with an intelligent under-
standing of his innovation. In their enthusiasm to improve on his style, they have
again added embellishments, rounded the curves and modulated the pen which
is kept at an even width in the original Yassarnal-Qur’an.

Wihid (*One’). inscription on the wall of the Eski Jami®, Edirne. (Courtesy,
Turkish Embassy, New Delhi.)
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APPENDIX

THE PERSIAN AND URDU SCRIPT

The Arabicscriptlike the Latinscript,provides a system of writing for several
languages of the world. It is used in Afghanistan, East Africa, India, Malaya and
Pakistan. The two most widely spoken languages, Persian and Urdu, are written
in the Arabic script. But they employ the Nastg’lig style of writing, which was
developed in the late fifteenth century by the Persians. While the Naskh is an
easy-to-write cursive style with geometric form, without any structural complexities,
the perfectly rounded curves of the Nasta®liq display marked contrast to the Naskh
in their line-width, which changes from the maximum to the thinnest possible
line that can be drawn by the same pen. The clarity of the style combined with
delicately formed curves give Nasta®liq a deceptively casual look which belies its
highly sophisticated and strictly applied rules.

Persian is now printed by movable type which is based on Nask#, but it
has not gained popularity among the Urdu-speaking people and most Urdu books,
newspapers, and magazines are first handwritten by professional scribes in Nastaliq
and then lithographed.

PERSIAN VOWELS

Although Persian employs the same vowel signs as Arabic, the Persian
vowel values are not the same as in Arabic. You might have noticed that the
English vowel sounds represented by o and e are not used in transcribing Arabic
vowels. Persian has approximate variations of both these English vowel sounds.
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INTRODUCTION TO QUR’ANIC SCRIPT

Fathah. 1t approximates to a sound which is intermediate between the
vowels in English words ‘bed’ and ‘bad’, e.g., 4 bad, bad.

Dammah. 1t is more rounded than the u-sound in the English word ‘book’,
e.g., Wi bordan, to carry.

Kasrah. It approximates to the vowelin the English word ‘bed’,e.g., ~ beh,
better.

PERSIAN CONSONANTS

The following four characters have been introduced to Arabic script to re-
present Persian sounds:

- (pe). lItis pronounced like English p. It is written like Arabic «_,
but it has three dots below it while «— has only one dot.
C (chim in Persian and che in Urdu). It is pronounced like English ch

in ‘church’. It is written like Arabic L , but it has three dots while Z/
has only one dot.

J (zhe). 1t is pronounced like English s in ‘measure’ or j in the French

word ‘jour’. Itis written like Arabic _ , but it has three dots above it while ~
has no dot.

P
J(géf). It is pronounced like English g in ‘good’. It is written like

Arabic ._,( , but it has an extra stroke. It is never written as & ; both the
strokes should be together.

URDU VOWELS

The number and quality of Urdu vowels is different from Arabic and Persian,
but the same signs are employed with different results. The general scheme of
these vowels is given below:

.2 Fathah. A lower mid-central unrounded vowel, similar to English # in
but or a in above.

s
2. (¢ .lItisa ‘purevowel similarto Spanishein me, German ee in see or French
e in été (longer than the French vowel). It is not a diphthong though it is expressed
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APPENDIX
by the combination of (§ and farhah. Itissimilar to a in the English word fate
or the English word say, but without the y-like diphthongal offglide of the English
word. Asa final vowel the shape of (§ ischanged, it is then written as «_ ,
e.g, & LI cha-ay, tea.

Id
3. 3 . A mid-back rounded vowel. It is also a ‘pure vowel’ and not a

diphthong. It is similar to English o in the word go but without the *“‘w-like”
diphthongal offglide. It is similar to Spanish o in loco.

4. _  Kasrah. A lower high-front unrounded vowel like i in pin, sit, e.g.,
uﬁ din, day.

5. 7 _Damm%. A lower high-back rounded vowel similar to « in put or oo on
book, e.g., (1 tum, you.

T 3 7

The long vowels of Arabic, & , 5 andi (§ are common

to both Persian and Urdu.

URrRDU CONSONANTS

Urdu script is a further modification of Persian script. It has added thirteen

more characters to express sounds peculiar to it. There are three retroflex and
ten aspirated sounds in Urdu.  For the retroflex sounds Urdu has adapted the

Arabic script by putting a small » ¢ over an Arabic character and the aspirat-
ed sounds are expressed by addinga p /4 to an Arabic character.
Retroflex Sounds

1. & (Tay). Itis written like Arabic «— but it has a small b

above it instead of a dot below. It is similar to English ¢ but is unaspirated. It
is produced by the edge of the tongue behind the teeth ridge.

b
2. »> (Dal). Tt is written like Arabic » but it has a small »

above it. It is similar to English d in doctor, but it is unaspirated. It is pro-
duced by the tip of the tongue touching the upper teeth.
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” ‘
& C -
Y ‘ ‘-S’
-

A Persian quatrain written in Nasta®/iq by the Indian calligrapher Muhammad Shamsuddin in
1312/1894. Note the short verticals and deep rounded letters. While parts of some tetters
appear to have been written with a much finer pen than others, the calligrapher uses the finer
portion of the same nib, which involves expert manipulation. (Author’s collection)
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Qur’an leaf calligrapbed by Mirza Noor Ahmad (d. 1384/1964). Note the influence of Nasta*liq
on the perfectly rounded curves and the fine lines. Mirza Noor Ahmad was an expert in the
Nasta®lig style and practised the Naskh to produce a copy of the Qur’an which should combine
the qualities of both the styles. (Noor Ahmad Edition, Karachi)
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b
3. 7 (Ray). Tt is written like Arabic .~ with a small 4 over it.
No Semitic or Indo-European sound is similar to this sound. It is produced by
the edge of the tongue far behind the teeth ridge.

Aspirated Sounds

In Urdu there are five aspirated voiceless stops, ph, th, Th, chh, kh, and five
aspirated voiced stops, bh, dh, Dh, jh, and gh. It is absolutely necessary to
differentiate between aspirated and unaspirated sounds, since they are in contrast.

The aspirated sound is expressed by adding 2 / to the unaspirated consonant.

Aspirated Voiceless Stops Aspirated Voiced Stops
1. &, (pha) L. A (bha)
2. 2 (tha) 2. »y  (dha)
b b
3. »#  (Tha) 3. »y (Dha)
4. 4%, (chha) 4. & (jha)

P
5. )/ (kha) 5. A/ (gha)

In the Urdu script alone  # is added to express an aspirated consonant.
When it is used as a consonant by itself it is written as ?/ . This distinction between
the two shapes of ha, p» and ?’ is made only in Urdu. Observe the

following two words : bhar (load) and La/;/ bahar (spring) /(;//.
o
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The last verse of the 48th chapter (Victory) and the first six verses of the 56th
chapter (The Event) of the Qur'an in Nasta“liq perfectly dispersed on the page,
from a collection of five surahs of the Qur’an copied in India (probably 17th
century). The border is in gold and the verses are divided by gold roses, which do
not appear in the above reproduction. (Khuda Bakhsh Oriental Public Library,
Patna. 1151, H.L. 67)
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TRANSLITERATION OF
PRACTICE TEXT

PRACTICE TEXT 1

1. Khala®a 2. qalaba 3. qala®a 4. -“abasa 5. sabaga 6. qabasa 7. labasa
8. ‘aqala 9. salakha

PRACTICE TEXT 2

1. janaha 2. habasa 3. sabaha 4. salaba 5. hasiba 6. mahaqa 7. mana‘a
8. la"ana 9. salaqa

PRACTICE TEXT 3

I. bakhila 2. bala®a 3. tabi'a 4. ‘ajiba 5. kabata 6. ‘atala 7. janaba
8. sajana 9. bakhasa 10. kataba Il. tilka

PRACTICE TEXT 4

I. lakum 2. kuntum 3. khalaqakum 4. qutiltum 5. qultum 6. ma‘akum
7. min qablikum

PRACTICE TEXT 5

1. hamalat 2. khalfakum 3. khalagakum 4. khiftum 5. ja‘ala lakum
6. ja‘altu 7. ja‘alakum 8. na‘malu 9. min qablikum 10, qataltu

PRACTICE TEXT 6
. min gablika 2. min gablihim 3. qila lahum 4. fatagabbal minni
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S. nastainu 6. man halaka 7. qatalahum 8. ja‘ala 9. yumitu
10. ‘alimta

PRACTICE TEXT 7

I. zalama nafsahu 2. zalamaka 3. man zulima 4. ghanimtum
5. yughnikum 6. sami‘at 7. ghallagat 8. qultum

PRACTICE TEXT 8

I. fadahikat 2. khalagakum min du‘fin 3. yastadifu 4. man dalla
5. ‘many-yadillu 6. dalla sa-yuhum 7. dalla gablahum
8. dalaltu 9. yaghdudna 10. faddala ba‘dakum 1I. faddaltukum

PRACTICE TEXT 9

1. ba‘atha, ba“thun 2. thaqula, thiglun 3. haqqa, haqqun 4. hakama,
hukmun 5. halla, hillun, 6. qata®a qit‘un 7. la‘ana, la'nun 8. fasaqa,
fisqun 9. malaka, mulkun 10. sajana, sijnun

PRACTICE TEXT 10

1. gila naam 2. qulna laka 3. ‘amala “amilin 4. matd'un qalilun
5. la-‘allaka bakhiun 6. fatanna ba‘dahum bi-ba‘din 7. Nahnu naqussu
‘alayka 8. ma qasasnd “alayka min gablu 9. qala fama khatbu-kum

PRACTICE TEXT 11

1. qalal-insanu 2. ‘a-yahsabul-insanu? 3. qala kam labithta 4. ma akalas-
sabu‘u 5. has-hasal-hagqu 6. yaqblul-haqga 7. ‘allamal-insdna 8. Kkhala-
gnal-'insina min-salsdlin 9. khalagal-insana min “alaq

PRACTICE TEXT 12

1. wahablana 2. wakatabnd “alay-him 3. wala khawfun “alayhim 4. wat-tini
5. ‘Antal-Wahhabu 6. thumma tawal-laytum 7. la tazlimuna wa Ia tuzlamuna
8. vya‘lamuna ma taf‘aluna 9. man hamalnd ma‘a Nuhin

PRACTICE TEXT 13

1. ‘iyyaka na‘budu 2. yawmid-Dini 3. fiqulubihim-maradun 4. wa
yufsiduna fil-’ardi 5. qad khalat min qablikum sunanun
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6. wa ’adkhil yadaka fi jaybika 7. ’innaka laminal-mursalin 8. wa ma
Muhammadun’illa rastl(un) 9. gad khalat min gablihir-rusul(u)
10. li-yawmil-hisab(i).

PRACTICE TEXT 14

I. ’innd fatahna laka fathan mubinan (to be pronounced fatham-mubina
according to the rules of assimilation given in Lesson 23, see also Lesson 26).

2. wa ’athabahum fathan-qariba (not gariban, see Lesson 26)

3. wa yahdiyakum siratan-mustaqima (siratam - mustaqima, see Lesson 23)

4. wa many-yatawalla yu-‘adhdhib-hu “adhaban ’alima

5. bal kanu 1a yafqahtna ’illa qalila

6. ’iyvaka na‘budu wa ‘iyyaka nasta‘in(u) \ (the last vowel droppped because of
7. ’ihdinas-siratal-mustagim(a) Jthe pause, see Lesson 26)

8. siratal-ladhina an"amta “alay-him

9. ghayril-maghdubi “alay-him
10. qul "a-‘odhu bi-Rabbil-falag(i) ]
11. min sharri ma khalag(a) |

12.  waminsharri ghasiqinidha wagab(a) | (thelast vowel dropped because of
13. qul *a-“adhu bi Rabbin-Nas()) { the pause)
14. min sharril-waswasil khannas(i) \'
15. al-ladhi yuwas-wisu f1 sudtirin-nas(i) |

PRACTICE TEXT 15
Suratul-FATIHA, Makkiyyatun (Revealed at Mecca)

Bismillahir-Rahmanir-Rahim.
(1) ’Al-Hamdu lillahi Rabbil-*Alamin; (2) 'Ar-Rahmanir-Rahim; (3) Maliki
Yawmid-din; (4) ’iyyaka na‘budu wa ’iyydka nasta-“in; (5) ’ihdinas siratal-
mustaqim (6) sirdtal-ladhina "an-‘amta “alay-him (7) ghayril-maghdubi “alay-him
wa lad-daallin.

Suratud DUHA, Makkiyyatun

Bismillahir-Rahmanir-Rahim.
(1) Wad-duha, (2) wal-Layli ’idha saja, (3) ma wadda-"aka Rabbuka wa ma qala.
(4) Wa lal-’akhiratu khayrul-laka minal-’ula. (5) Wala-sawfa yu‘-tika Rabbuka
fa-tarda. (6) Alam yajidka yatiman-fa-awa. (7) Wa wajadaka daallan-fa-hada.
(8) Wa wajadaka “aa-’ilan-fa-’aghna. (9) Fa-’ammal-yatima fala taghar, (10) wa
’ammas-sad-'ila fala tanhar, (11) Wa ’amma bi-ni*-mati Rabbika fahaddith.

Suratul- INSHIRAH, Makkiyyatun
Bismillihir-Rahmanir-Rahim.
(1) ‘Alam nashrah laka sadrak (2) wa wada®na “anka wizrak (3) ’al-ladhi ’anqada
zahrak (4) wa rafa®-na laka dhikrak. (5) Fa-’inna ma-“al-“usri yusran. (6)’Inna

ma-"al-“usri yusra. (7) Fa-’idha faraghta fansab, (8) wa ’ila Rabbika farghab.
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Suratut-TIN Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Wat-tini waz-zaytini, (2) wa Turi Sinina, (3) wa hadhal-baladil-’amin, (4) laqad
khalagnal-’insana fi ’ahsani taqwim. (5) Thumma radadndhu ’asfala safilin,
(6) ’illal-ladhina ’Amant wa ‘amilus-salihati falahum ‘’ajrun ghayru mamntn.
(7) Fama yukadhdhibuka ba®-du bid-din. (8)’Alay-sal-lahu bi-’Ahkamil-hakimin.

Suratul-“‘ALAQ Makkiyyatun

Bismillahir-Rahmanir-Rahim.
(1) ’Igra’ bismi Rabbikal-ladhi khalaq, (2) khalaqal-’insana min “alaq. (3) ’Iqra’ wa
Rabbukal-’Akramal (4) -ladhi ‘allama bil-qalam, (5) “Allamal-’insana ma lam
ya“lam, (6) Kallai ’innal-’insana la-yatghaa, (7) ’ar-ra-’ahus-taghna. (8) ’Inna 'ila
Rabbikar-ruj-a. (9) 'Ara-"aytal-ladhi yanha, (10) “abdan ’idha sallZ. (11) ’Ara-’ayta
‘in-kana “alal-huda, (12) 'aw ’amara bit-taqwa. (13) ’Ara-’ayta ’in-kadhdhaba wa
tawalla. (14) ’Alam ya‘-lam bi’annal-1aha yara. (15) Kalla la-’illam yantahi, lanasfa-
‘am-bin-nasiyati (16) nasiyatin-kadhibaiin khati-’ah. (17) Fal-yad-“u nadiyah.
(18) Sanad-‘uz-zabaniyata (19) Kalla: La tuti-hu wasjud waqtarib. (Sajdah, Bow
down)

Suratul-QADR Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) ’Innaa ’anzalndhu fi Laylatil-Qadr. (2) Wa maa ‘adrika ma Laylatul-Qadr.

(3) Laylatul-Qadri khayrum-min "alfi shahr. (4) Tanazzalul-malaa-’ikatu war-rii-hu
fiha bi-’idhni-Rab-bihim-min-kulli ’amr. (5) Salamun hiya hattd matla-‘il Fajr.

Suratul-‘ASR Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Wal-"Asri, (2) ’innal-"insdana lafi khusrin, (3)’illal-ladhina *dmani wa “amilus-
salihati wa tawasaw bil-haqqi wa tawasaw bis-sabr.

Suratul-HUMAZAH Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Waylul-likulli humazatil-lumazati-(2)nil-laghi jama-‘a mailanw-wa ‘addadah,
(3) yahsabu ’anna malahui ’akhladah, (4) kalla la-yumbadhanna fil-hutamati
(5) wa maa ’adraka mal-hutamah. (6) Narullahil-muqadatu (7) ul-lati tattali-‘u
‘alal-’af-’idah. (8) 'Innaha “alayhim-mu’-sadah (9) fi “amadim-mumad-dadah.

Suratul-FIL, Makkiyyatun
Bismillahir-Rahmanir Rahim.
(1) ’Alam tara kayfa fa-“ala Rabbuka bi-’ashabil fil. (2) ’Alam yaj-“al kaydahum
fitadlilinw 3 wa'arsala “alayhim tayran ‘ababila (4) tarmihim-bi hijaratim-min-sijjilin
(5) faja-“alahum ka-"asfim-ma’-kal.
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Suratu QURAYSHIN Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Li-’ilafi Qurayshin, (2) ’ilafihim rihlatash-shitaa-'i was-sayf, (3) fal-ya‘-budi
Rabba hidhal-baytil (4) -ladhii ’at-‘amahum-minji-‘inw-wa ’dmanahum-min
khawf.
Suratul-KAWTHAR Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) ’Innaa ’a‘-taynakal-kawthar, (2) fa-salli li-Rabbika wanhar. (3) ’Inna shani-"aka
huwal-"abtar.
Suratul KAFIRUN, Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Qul yaa-"ayyuhal-kifiriina (2) 1ad ’a*budu ma ta‘-budiona (3) wa 1aa ’antum
“abidina maa ’a®-bud. (4) wa 1aa "ana “dbidum-ma “abat-tum, (5) wa 1ad 'antum
“abidiina maa a*-bud. (6) Lakum dinukum wa li-yadin.

Suratun-NASR, Madaniyyatun (Revealed at Medina)
Bismillahir-Rahmanir-Rahim.
(1) ’Idha jaa-"a nasrul-lahi wal-Fat-hu (2) wa ra-’aytan-ndsa yadkhul@ina fi dinillahi
‘afwaja, (3) fa-sabbih bi-hamdi Rabbika wastaghfirh. *Inna-Ht kana Tawwaba.

Suratul-LAHAB, Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Tabbat yadaa "Abi Lahabinw-wa tabb. (2) maa 'aghna “anhu maluhti wa ma
kasab. (3) Sa-yasla Nairan-dhataLahabinw (4'wamra-"atuh, hammalatal-hatab,
(5) fi jidiha hablum-mim-masad.

Suratul-IKHLAS, Makkiyyatun
Bismillahir-Rahmanir-Rahim.
(1) Qul-Hu-wallahu’Ahad; (2) ’Allahus-Samad; (3) lam yalid, wa lam yilad;
(4) walam .yakul-la-Ht kufuwan ’ahad.

Suratul-FALAQ, Madaniyyatun
Bismillahir-Rahmaénir-Rahim.
(1) Qul ’a-“udhu bi-Rabbil-falaqi, (2) min-sharri ma khalaga (3) wa min-sharri
ghasiqin ’idhd waqaba (4) wa min-sharrin-naffathati fil-‘uqad, (5) wa min sharri
hasidin ’idha hasad.
SOURATUN-NAS Madaniyyatun
Bismillahir-Rahméanir-Rahim.
(1) Qul ’a-‘0dhu bi-Rabbin-Naisi (2) Malikin-Nasi (3) *llahin-Nasi (4) min-sharril-
waswasil-khannasil (5) =ladhi yuwas-wisu fi sudtrin-nasi, (6) minal-jinnati
wan-nas.
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In the name of Allah, the Gracious, the Merciful.
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